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DOCENT HISTORY, 1994-1995 
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Steering Committee meetings were held at 10:30 a.m. on the first 
Wednesday of each month. Monthly docent meetings were held on the 
second Thursday of each month at 1:00 p.m. Speakers for the docent 
meetings included: 

SEPTEMBER - Dr. Maria Petersen, Fine Arts Specialist of the Salt 
Lake School District, spoke on "Visual Arts in the Elementary 
School". 

David Carroll and Fire Marshall Halligan spoke on handling 
emergency situations while touring with a group. 

OCTOBER - In place of docent meeting, team meetings were held. 
NOVEMBER - Barbara Ostler, curator of the Lee Greene Richards 
exhibit, and John Richards, grandson of the artist, spoke on 
the artist and related charming personal anecdotes. 

FEBRUARY - Virginia Catherall, Assistant Curator of Education, 
spoke on printmaking techniques and materials used. In 
connection with the Printmaking Exhibit, Professor Robert 
Kleinschmidt gave a series of printmaking demonstrations on 
February 5, 19, and 16, 1995. 

MARCH - Dr. Robert Olpin, Dean of the College of Fine Arts, 
conducted a tour of the art work by Utah artists in the Salt 
Lake County Complex. This was preceded by a no-host lunch in 
the cafeteria. 

APRIL - Will South, Research Curator of the UMFA, spoke on 
"Painters of Paradise: An Overview of California 

Impressionists". 

Virginia Catherall talked about her visits to the classrooms 
to prepare students for the "Images and Words" project at the 
Museum. 

DOCENT COUNCIL STEERING COMMITTEE: 

CURATOR OF EDUCATIONAL SERVICES: Bernadette Brown 

ASSOCIATE CURATOR OF EDUCATIONAL SERVICES: Ann Stewart 

ASSISTANT CURATOR OF EDUCATIONAL SERVICES: Virginia Catherall 

OFFICE ASSISTANT: Kris Hodson 

DOCENT CHAIRPERSON: Elyse Hutton 

CHAIRPERSON ELECT: Marjorie Powis 

PAST CHAIRPERSON: Kathie Zumbro 

HISTORIAN: Wilma Hooper 

HOSPITALITY: Elaine Call 

UMVA REPRESENTATIVE: Ettalud Nelson 

COLLEGE TEAM CHAIRPERSONS: Helene Fairchild, Jean Moseley 
TUESDAY CHAIRPERSON: Barbara Howell 
WEDNESDAY CHAIRPERSON: Billie Rich 
THURSDAY CHAIRPERSON: Ruth Feeny 
FRIDAY CHAIRPERSON: Pat Faulkner 

RECRUITMENT FOR DIVERSITY CHAIRPERSON: Cherry Wong 
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Emmaruth Keyser 
Leanne Mayo 
Kathryn Miller 
Jean Moseley 
Ettalue Nelson 
June Orme 
Barbara Ostler 
Kathe Packard 
Marjorie Powis 
Damien Ramos 
Billie Rich 
Ruth Roby 
Sue Rothwell 
Arita Sparks 
Sally Steele 
Lois Stevens 
Ann Stewart 
Martha Stewart 
Mary Tadje 
Vivian Taylor 
Pat Weidner 
Marge Wilson 
Cherry Wong 
Kathie Zumbro 


Howard Kempton 
Pamela Parrot 
Elodie Payne 
Pamela Stewart 

The Docent Training classes began September 15 and were held 
Tuesdays and Thursdays at 1:00 p.m. 

ASSOCIATE DOCENTS: 

Frances Beier 
Ruth Rampton 
Madalyn Seaman 

EMERITUS DOCENTS: 

Julie Anderson 
Katherine Ashton 
Emily Chipman 
Audrey Day 
Frances Garrett 
Sally Grant 
Rosemary Holt 
Rosalyn Hughes 
Ann Jackson 


Jody Shrontz 
Arva Whitby 


Virginia Johns 
Patricia Johnson 
Jayne Middleton 
Nona Miller 
Bonnie Mooney 
Susan Mumford 
Barbara Petersen 
Carolyn Price 
Kaye Terry 


ACTIVE DOCENTS: 

Ila Jane Aldrich 
Gladys Bader 
Vanamala Bidwai 
Pat Boyd 
Mitzi Brady 
Karin Brown 
Bernadette Brown 
Elaine Call 
Virginia Catherall 
Janice Clute 
Alice Cozakos 
Anne Dolowitz 
Elizabeth Drinkaus 
Helene Fairchild 
Patricia Faulkner 
Ruth Feeny 
Jean Grua 
Jeri Holmes 
Wilma Hooper 
Barbara Howell 
Elyse Hutton 
Virginia Kalantzes 
Lorna Kennedy 
Ruth Kerr 

DOCENT TRAINEES: 

Tara Anderson 
Jean Bess 
Barbara Braedon 
Virginia Johnson 
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FRIENDS OF EDUCATIONAL SERVICES: 

Evalyn Bennett Sue McCoy 

Susan Fleming Aden Ross 

Susan Christensen Larson Adrienne Silverstein 

DOCENT GUIDED TOURS: 

From July 1994 to June 1995, the docents at the Utah Museum of Fine 
Arts gave 231 tours to 10,511 visitors. Tours were given to 76 
elementary school groups with 3,111 participants, 24 middle school 
groups with 1,062 participants, 29 high school groups with 1,379 
participants, 21 university groups with 574 participants, 2 senior 
citizens groups with 30 participants, and 9 adult groups with 253 
participants. 

MUSEUM IN THE CLASSROOM DOCENTS: 

ADVISOR: Ann Stewart 
Karin Brown 
Elaine Call 
Elizabeth Drinkaus 
Barbara Howell 
Emmaruth Keyser 
June Orme 
Kathe Packard 
Marjorie Powis 

The Salt Lake City Partners Program provided 2 classroom 
presentations by MIC docents and 2 museum tours for 4th grades in 
the 27 Salt Lake City School District. MIC docents also provided 
presentations to students in Granite, Jordan and South Summit 
School districts. 

COLLEGE TEAM: 

ADVISOR: Virginia Catherall 
CHAIRPERSONS: Helene Fairchild, 

Elaine Call 
Jan Clute 
Audrey Day 
Anne Dolowitz 
Elizabeth Drinkaus 
Wilma Hooper 

The College Team is made up of long time docents who give 
specialized tours to adult atidiences. Each docent has chosen two 
areas of the collection in which to specialize and prepare tours to 
meet the curriculum needs of high school and college audiences. 


Jean Moseley 

Bonnie Mooney 
June Orme 
Barbara Ostler 
Ruth Roby 
Cherry Wong 


Billie Rich 
Sue Rothwell 
Madalyn Seaman 
Martha Stewart 
Cherry Wong 
Kathie Zumbro 


SLIDE LIBRARY: 
Patricia Faulkner 
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RECRUITING FOR DIVERSITY : 

In January 1994 a committee was organized to recruit for diversity 
in the three volunteer capacities of the Museum: docents, 
hostesses, and gift shop sales associates. Goals of the committee 
are to make the Museum, its collections, education programs, and 
volunteer opportunities known to the Wasatch Front community. 

DOCENT CHAIRPERSON: Cherry Wong 
ADVISOR: Ann Stewart 
STAFF, EDUCATION: Bernadette Brown 
STAFF, DEVELOPMENT: Kris Widner, Bill Balken 
STAFF, GIFT SHOP: Robin Lee Roberts 
GIFT SHOP ASSOCIATE: Carol Montgomery 
ADVISORY BOARD, AUDIENCE DEVELOPMENT: Maggie Barton 
DOCENTS: Alice Cozakos Jean Moseley 

Anne Dolowitz Marjori Powis 

Elyse Hutton Kathie Zumbro 

Lorna Kennedy 

The Diversity Committee gave 10 presentations to 281 participants. 
DOCENT WORKSHOPS: 

* Team meetings were held on October 12 and 13 and the week of 
October 18 - 21, 1994. Storytelling techniques were the focus of 
these meetings. Bernadette Brown showed videos on storytelling, 
and also related delightful stories. Docents shared stories with 
members of their daily teams. 

DOCENT SEMINAR: 

* A Docent Seminar on Chinese art was held on Friday afternoons, 
January 6, 13, 20, 27, and February 3. Speakers included: 

Professor Judith Stubbs, Brief History of Chinese Art History. 
Professor Joan Judge, Chinese History and Thought 
Professor Dorothy Bearnson, Chinese Ceramics 

Ann Stewart, Associate Curator of Education Services, Chinese 
painting. 

Marjorie Powis gave a demonstration on Chinese painting and 
calligraphy. Docents were able to participate in learning. 

EDUCATIONAL PROGRAMS: 

* IMAGES AND WORDS, an innovative writing program involving all 
Highland High 9th grades, was held in April. The two part program 
included a classroom visit where Museum docents presented an 
interactive slide presentation titled "A Picture Is Worth A 
Thousand Words". The students visited the Museum where docents 
introduced them to the galleries and the art work. Back in the 
classroom, students wrote poems, stories and essays in response to 
what they had seen. Six hundred students participated. The works 
of 61 winners were displayed next to the artworks which had 
inspired them. A booklet entitled "Images and Words" containing 
the works of the winners was published and distributed to the 
winners. On May 30 a reception was held at the Museum for the 
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students and their families. 


* SEE IT IN WORDS, a writing program similar to Images and Words, 
included 50 poetry students from Judge Memorial High School and 76 
students from Churchill Junior High. 

* MASTERPIECES AND MINER-PIECES was a program held in May for 
Brighton High School Small Metals students under the direction of 
Lorin Thunell. It included a Museum tour that involved 70 
students, and an exhibition of original jewelry pieces inspired by 
the artwork. The original art work of 30 students was juried by 
Robin Lee Roberts and Frances Garrett. A reception for the winners 
was held at the Museum on May 27. 

* Jody Shrontz acted as the liaison and instructor for the Glendale 
Middle School project that involved museum and art projects done by 
the 100 students participating. The students made a tile to 
decorate the main hallway in their school. 

* PENCILS, PALLETS, PRINTS AND POTTERY, a children's workshop 
taught by the Education staff through DCE in August 1994, was a 5 
day morning course that involved 23 participants. 

* SENIOR CITIZENS - ARTREACH: Six exhibits were shown at St. Mark's 
Tower. Two hundred senior citizens there participated in one 
presentation and one bus trip to the Museum. 

* YOUNG ALMUMNI DAY was held on August 20, 1994; 500 alumni and 
family members participated in a Museum mask making activity on 
President's Circle. 

PUBLICATIONS: 

"The Docent Dialogue", mailed monthly to all docents, contained 
information on docent activities, exhibitions, and the tour 
calendar. 

The newspaper "Collection Connections", published in the fall, 
winter and spring, was edited by Virginia Catherall. This year the 
newspaper was sent to elementary schools as well as middle and high 
schools in Davis, Salt Lake and Utah counties, and to Universities, 
and was expanded all over the state to include galleries and 
museums. 1200 copies were distributed. 

V 

A Docent Recruitment brochure was published and distributed to 
those interested in participating in the new new Docent Training 
classes to begin in the fall of 1995. 

SPECIAL ACTIVITES AND TRIPS: 

* In August 1994 sixteen docents made a trip to Seattle, Washington 
where they visited the Burke Museum, Tillicum Village and the 
Seattle Art Museum for Special Exhibits of Northwest Coast Art. 
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* Jane Alexander, Chairman for the National Endowment for the Arts, 
was honored at a tea at the Museum in November. 

* Following a tour of Art-Space and a social hour at artist Stephen 
Goldsmith's studio, the Docent Holiday Luncheon was held at the 
Embassy Suites Hotel on December 15. Favorite Christmas 
centerpieces belonging to some of the docents and staff decorated 
the tables. 

* On February 4 the Museum held its annual holiday party, a 
Celebration of the Chinese New Year (Year of the Boar). All Salt 
Lake City District 4th grade students and their families plus 
members of the Chinese community were invited to attend. The Lion 
Dance began the festivities. This was followed by storytelling. 
New Years arts projects, calligraphy and chopstick activities. 
There was an exhibit of the Museum's collection of Chinese art and 
porcelain, and a special exhibit of New Year objects loaned by 
members of the Salt Lake City Chinese community. There were 561 
visitors. 

* The Utah Museum Volunteer Association held their annual meeting 
on March 23 at the Hansen Planetarium. The theme was "The Art of 
Storytelling". 

* On March 24 Marion Siciliano spoke to the docents about her 
exhibit of paintings. 

* The third annual tea to acquaint prospective docent candidates 
with the program was held on April 20. Bernadette Brown, Ann 
Stewart, and Virginia Catherall introduced the docent program to 
the visitors. Elyse Hutton, Karin Brown, Cherry Wong, Sue 
Rothwell, Marjorie Powis, and Elizabeth Drinkaus gave mini tours of 
the Museum. 

* The annual Docent Spring Luncheon was held on May 4 at Willow 
Creek Country Club. Elaine Call was the chairman. Ten year awards 
were presented to Pat Boyd, Lorna Kennedy, Cherry Wong, and Kathie 
Zumbro. Graduation certificates were presented to Tara Anderson, 
Jean Bess, Barbara Braeden, Virginia Johnson, Howard Kempton, 
Pamela Parrot, Elodie Payne, and Pamela Stewart. 

* On May 11 docents were invited to a luncheon at the home of Ruth 
Feeny in Ogden. Following lunch, docents visited the Eccles 
Community Center to view an exhibit of art work by Betsy Quintana 
and Kaye Terry. 

* Twenty docents with 7 spouses and friends traveled to San 
Francisco on May 18. The group was given special tours at the 
Oakland Museum of Art, the M. H. deYoung Memorial Museum, and the 
San Francisco Museum of Modern Art. 
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SPECIAL EXHIBITS: 

June 26 to August 14, 1994, In Memorium George Dibble 
George Dibble Drawings 

July 10 to September 4, 1994 
Utah '94: Painting 

August 28 to October 16, 1994 

The Marcus Jacobson Collection of Chinese and Japanese Scroll 
Paintings 

September 18 to October 30, 1994 
Navajo Weaving from the Collection 

October 30, 1944 to January 8, 1995 
Lee Greene Richards: Portrait Painter 

November 13, 1994 to January 15, 1995 
V. Douglas Snow: Paintings Since 1980 

January 22 to March 12, 1995 
Earl Jones: Paintings 

February 5 to March 19, 1995 

Ink, Paper, Metal, Wood: How to Recognize Contemporary Prints 

March 12 to April 2, 1995 
Irangeles: Iranians in Los Angeles 

March 16 to May 7, 1995 
Marion Siciliano: Paintings 

March 26 to April 11, 1995 
Annual High School Art Show 

April 9 to May 21, 1995 
Dreamkeepers: The Utah Opera Company 

April 30 to June 11, 1995 

Utah '95: Statewide Annual Works on Paper, Photography and Crafts 
May 14 to June 11, 1995 

University of Utah Art Department Faculty Art Show 
June 24, 1995 

Art of the Gardener: Tour of Artistic and Private Gardens in Salt 
Lake City including the UMFA Sculpture Court 

June 25 to September 10, 1995 
Wasatch Mountain Quilters 

For Purpose and Pleasure: Quilting Together in Nineteenth Century 
America 
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* In June docents visited the Bountiful-Davis Art Center to view 
"100 Years of Drawing in Utah", curated by Will South of the UMFA 
staff. Arley Curtz and Anthony Rasmussen gave interesting lectures 
after which refreshments were served. A luncheon at The China 
Platter preceded the visit to the Art Center. 

SPECIAL RECOGNITION: 

* ANN STEWART received two special awards this year. On February 
10, 1995 the Utah Art Educators Association named Ann as the Museum 
Educator of the Year. On May 14, 1995 she received the Excellence 
in Education Award from the State Board of Education. These are 
well deserved honors, and we are very proud of Ann. 



V 



7 




DOCENT DIALOGUE 


UTAH MUSEUM OF FINE ARTS 


September, 1994 


A Message from the Curator 

As we head for the end of August I hope that you are 
all having a relaxing and wonderful summer. Our trip 
to Seattle was wonderful with glorious weather. I 
hope to make such trips an annual event Any ideas 
for our next one? 

New Assistant Curator Named 

Allison South, formerly with the Salt Lake Art 
Center, has been selected as the new Assistant 
Curator of Education. Allison has been working in 
the non-profit visual arts field for eleven years and is 
skilled in administration and program planning. We 
know that her background and experience in grant 
writing, public relations and graphic arts will greatly 
enhance the department's ability to carry out its 
educational mission. 


STEERING COMMITTEE 

The first meeting of the 1994-95 Steering 
Committee will be on September 7 at 10:30 a.m. 




DOCENT MEETING 






The first meeting of the new docent year will be 
on September 15 at 1:00 p.m. Our guest speaker 
will be Maria Peterson, the new Fine Arts 
Specialist at the Salt Lake School District. The 
focus of the rest of our meeting will be on dealing 
with emergency situations while touring with v a 
group. 


UMFA DOCENTS 


Riding out for another 
year 
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IF SPOTLIGHT Oi f OliJEGTG 


NEW IRELAND 


All oceanic art is based on the religious concepts 
of ancestor worship, totemism and animism. In 
New Ireland cultures are organized around a clan 
system; specific totemic animals are associated 
with each clan. The entire society is divided into 
halves called moieties - "hawks" and "eagles". 
This use of animal imagery symbolizes the 
cosmic order and implies that the divisions of 
society are as permanent as those of the natural 
order. Not all animal species are used; only 
snakes, birds, fish and boars. Among birds, the 
sea hawk and sea eagle are the most important. 
Snakes, birds and fish have cosmic reference 
through their respective association with the 
earth, sky and sea; snakes and birds reflect the 
contrasting and complimentary nature of earth 
and sky while fish and humans mirror that of 
water and land. Representation of animals 
struggling suggest the opposition of cosmic 
categories; the incorporation of one by the other. 

This image of struggle or 
swallowing, like that of the 
bird and snake seen on the 
frieze [82.1.7] in the 
Museum's collection, 
suggests the transition from one form of being to 
another. Since the snake equals earth and the 
bird equals heaven, together they symbolize 
harmony in the cosmos. These themes of 
transformation, reversal and ambiguity were 
what attracted surrealist artists to New Ireland 
sculpture. 



FRIEZE 


The compelling purpose for the creation of art 
works was the "malagan" ceremony. The 
"malagan" is a mortuary rite usually held one 
year after the death of a relative. Initiation can 
also take place as part of the"malagan". In 
general, the male relatives of the most important 
jyman to have died in the village since the last 




















































jpceremony announce that a "malagan" will be held and the relatives of less important men join in co¬ 
hosting the ceremony. A "malagan" ceremony is not just about respecting the memory of the deceased but 
one's role in the "malagan" illustrates family and clan relations, reaffirms the existing social order and 
reveals and maintains the hierarchy of power and influence that operates in the village. Preparation is 
extensive since the sculptures and masks must be carved, painted and decorated, a structure to house the 
sculptures must be constructed and enough food for all the guests must be set aside. The ceremony is a 
dramatic occasion since all the art pieces are carefully arranged within the "malagan" house. When the 
"Big Man" or chief host gives the word one wall of the structure comes tumbling down exposing the 
works of art in one dramatic movement. 


Objects from the Museum's collection that would be seen in the "malagan" house are the "totok" 
sculpture and the frieze, both of which combine human and animal forms in a complex, 
intertwined pattern. "Totok" sculptures are made to be stuck into the ground. Encircling a figure 
carved in the round is an assortment of interlaced decorative motifs which tend, at times, to 
overshadow the main figure. Certain principles seem to guide the artist; a contrast between 
massive interior carving and fragile tracery exterior decoration, a contrast between the flat colors 
of exterior tracery with the delicate strokes and hatching of the painted decorations of the main 
elements and a contrast between a single, coherent interior theme and the profusion of themes 
surrounding it. Carved patterns are very symmetrical while painted designs are very 
asymmetrical. 



TOTOK 



TATANUA MASK 


There are several categories of masks used in the "malagan". In the Museum's collection is 
an example of a "tatanua" mask. "Tatanua" masks represent the spirits of the dead who are 
believed to attend the ceremonies and participate in the dances. In the past the "tatanua" 
ceremony was an exclusive male ritual complex and took place in the men's enclosure. At 
this time women were not allowed to see the tatanuas. After the opening ceremony women 
could watch the subsequent dances but must "pay" for the privilege with gifts of food and 
other items. 


Some of the "tatanuas" are displays of the "ideal male"; that is male power and capabilities while others 
are "portraits" of specific deceased. The placement of the shell [opercula] eyes is an occasion for 
ceremony and it is at this moment that the spirit is believed to enter the mask. "Tatanua" dancers perform 
line dances rather than individual dances as do other types of masks. Their movements imitate birds 
and/or snakes. Their use of cloth shirts represents the restoration of order after the chaos following a 
death. 


While the individual elements which make up a particular piece can be identified the meaning of the piece 
as a whole changes when the various elements are combined. The interpretation of the person who 
commissioned the piece may vary from that of other viewers and, indeed, there can be as many 
interpretations of the piece as there are viewers. The elements used in each piece are chosen by the person 
who commissions the piece and are dictated by his knowledge of the relative to be commemorated. 
































DOCENT DIALOGUE 

The Utah Museum of Fine Arts October. 1994 


A Message from the Curator 

We have recruited nine new trainees for our new 
docent class will begin on September 27 at 1:00 p.m. 
A schedule of the classes is posted on the bulletin 
board next to our white scheduling board and all 
docent are welcome to attend the classes. 
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TEAM MEETINGS 


The first week of Team Meetings will be held on 
October 12 for the Tuesday and Wednesday 
teams and on October 13 for the Thursday and 
Friday teams from 9:00 to 11:30 a.m. The 
second week will be on October 18,19,20 and 
21 from 9:00 to 11:00 a.m. with attendance on 
your regular Team day. There will be no regular 
monthly meeting. 


STEERING COMMITTEE MEETING 

Our next meeting will be on October 5 at 10:30 
a.m. 


THE MAGIC OF MASKS > 

In cooperation with the Department of Continuting 
Education we willing be presenting a family 
workshop on masks on October 22 at 10:00 a.m. 

The class will meet in the Museum to explore our 
collection of "false faces" before proceeding to a 
classroom in the art department to create our own. 
The class is open to children with an accompanying 
parent, grandparent or other adult relative. Please let 
Bernadette know if you are interesting in 
participating or just observing. 



POTLIGHT ON CULTURE^! 


Food in Ancient Egypt 



According to records on tombs, temples, papyrus 
scrolls and models found in the tombs , 
Egyptians had a nutritious and varied diet. One 
record lists ten kinds of meat, five kinds of 
poultry, sixteen kinds of bread and cake, six 
kinds of wine, four kinds of beer, eleven kinds of 
fruits plus all varieties of sweets. The basis of 
this wealth was 
grain: wheat, 
barley and millet. 

These grains were 

S rOWnin 

abundance and 
were used to make both bread and beer. 
Numerous tomb paintings also show us flocks of 
goats and sheep, herds of cattle, as well as ducks 
and geese. Ducks and geese were domesticated 
at a very early time; providing eggs as well as 
meat. Migratory game birds were caught by net 
or by throwing sticks during their semi-annual 
migration from Europe to southern Africa. 
Animals were milked and cheeses and butter 
were probably made from the milk. Cattle 
doubled as work animals, treading the grain and 
plowing the earth. Methods of preparation 
included roasting, whole or in part, and boiling 
in stews. 


While the pharaoh, nobles and priests controlled 
most of the cattle, the lower classes probably 
had access to these foods during the frequent 
festivals where offerings of meat were left for 
the gods. After the god had his chance to 
consume the offering, it was eaten by the staff of 
the temple, whose workmen numbered in the 
thousands and the public. 


Hook, net and spear were used to catch fish in 
the Nile which was consumed fresh or cured 
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with salt. Additional sources of protein were available with lentils, 
garbanzo beans, chick peas and fava or horse beans, all of which are 
still eaten in great quantities in the Middle East today. Even if the 
average Egyptian had no access to animal protein this diet of combined 
grains and legumes would provide ample, high quality protein. 


Favored vegetables included all types of onions, garlic, lettuce, radish, 
celery and lotus seeds. 


Fruits consumed included grapes, eaten fresh, drunk as juice and made 
into wine; figs, dates, pomegranates, melons, bananas, lemons, the fig 
of the sycamore tree and the fruits of the doum palm and the acacia. Flavorings and spices included 
coriander, mint, cumin, cinnamon, maijoram, dill, parsley, cilantro and salt. Dates and honey were used 
for sweetening. Both animal and vegetable fats were used, with olive trees cultivated for their oil at 
Thebes. 















































































October 1994 


Sun Mon Tue Wed Thu Fri Sat 



i 

2 

3 

4 ** 

9:30 AM 
Highland 

Middle School- 
60 

S 

10:30 AM 

Steering 

Committee 

6 

UEA 

7 ** 

9:30 AM 
Benjamin 
Franklin 
Academy-60 

8 

9 

y ' <■ ,k ' 

1 0 

Columbus Day 

11 ** 

9:30 AM 
Highland 

Middle 

School-60 

1 2 

9:00 AM 

Teams- Tues & 
Wed 

( 

I 3 

9:00 AM 

Teams- Thurs 

8c Fri 

4:00 PM 

Westminster- 

19 

1 4 

8:30 AM Salt 
Lake City 
Teachers 

I 5 

/ 6 

/ 7 

/ 8 

9:00 AM Team 
Meeting 

1 9 

9:00 AM Team 
Meeting 

2 0 

9:00 AM Team 
Meeting 

2 1 

9:00 AM Team 
Meeting 

2 2 

9:00 AM Mask 

Making 

Workshop 

2 3 

2 4 

2 5 

9:30 AM SLC 

10:45 AM SLC 

2 6 

9:30 AM SLC 

10:45 AM SLC 

V 

2 7 

9:00 AM SLC 

10:45 AM SLC 

2 8 

2 9 

3 0 

i 
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UTAH MUSEUM OF FINE ARTS 


A Message from the Curator 

With the reorganization of the Museum staff Allison 
South will be taking up new duties. We will be hiring 
a new Assistant Curator of Education and I hope to 
introduce her to you at the November meeting. All of 
us, paid and volunteer staff, are entering on a new era 
in the Museum's history. Working together I feel that 
we will successfully make the transition. 


D IALOGUE 

November. 1994 

STEERING COMMITTEE 11 

Our next meeting will be on November 2 at 10:30 
a.m. 

= ■ 
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Chocolatl: A TVeat for the Gods 





HAPPY THHAKSGIVinG DHY 


Botanists believe that cocoa first grew wild in 
the Amazon valley, more than 4,000 years ago. 
The earliest use was by the Mayans who, 
enamored of its taste, proclaimed chocolatl the 
"food of the gods". Anthropologists have 
surmised that chocolatl means warm beverage. 
Cocoa beans represented such value that they 
were used as money by the Aztecs; 4 cocoa 
beans would buy a pumpkin, 10 a rabbit and 100 
a slave. As with any item of value a way was 
found to counterfeit the "chocolate" money. 
"Con" artists would carefully cut the tough skin 
of the pod, extract the bean inside, refill the 
empty shell with dirt and glue the slit shut. 

According to the Spanish chronicles the Aztec 
emperor, Moctezuma, enjoyed a cup of "hot 
chocolate" every day. His recipe, should you 
wish to duplicate his treat, was cocoa, water, a 
few grains from a vanilla pod and some ground 
chili peppers. 

The Spanish brought chocolate to Europe where 
it quickly vied with coffee in popularity. Ladies 
of leisure drank the thick, sweet liquid in their 
boudoirs, claiming that its stimulating effects 
provided them with the strength needed to face a 
rigorous round of social activities. 

As with coffee, special china services were 
created for the elegant serving and drinking of 
chocolate beverages. 
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November 1994 


Mon Tue Wed Thu Fri 



1 

9:30 AM SLC- 
Dilworth-53 

10:45 AM SLC- Highland 
Park- 62 

1:00 PM Docent Trainee 
Class 

2 

9:30 AM SLC- Highland 
Park-79 

10:30 AM Steering 
Committee 

11:00 AM Advisory 

Board 

3 

9:30 AM SLC- Indian 
Hills- 65 

10:45 AM Eastwood 
Elementary-45 

1:00 PM Docent Trainee 
Class 

1:45 PM Elder Hostel- 3i 

4 

9:30 AM SLC- Nibley 
Park- 58 

10:45 AM SLC- 
Wasatch 

7 

8 

9:30 AM SLC- Parkview- 
60 

10:45 AM SLC- Lincoln- 
56 

1:00 PM Docent Trainee 

Class 

9 

9:30 AM SLC- Parkview, 
Lincoln- 58 

10:45 AM Special Tour 
1:00 PM Highland 

Middle School 

1 0 

9:30 AM SLC- Roslyn Heights- 57 

10:45 AM Diane Kocsl2 

12:15 PM Am. Fork High- 50 

12:45 PM Am. Fork High- 50 

1:00 PM Docent Meeting 

1:00 PM Jewish Community 

Center Group 

1 1 

Veteran's Day 

1 4 

1 5 

9:30 AM SLC- 
Washington- 66 

10:45 AM SLC- Beacon 
Heights- 55 

1:00 PM Docent Trainee 
Class 

1 6 

9:30 AM SLC- Mt. 
View- 68 

10:45 AM SLC- 
Whittier-61 

1 7 

9:30 AM SLC- Bennion- 
46 

10:45 AM SLC- Bennion- 
50 

1:00 PM Docent Trainee 
Class 

1 8 

9:30 AM SLC- 
Bonneville- 66 

2 1 

2 2 

9:30 AM SLC- Franklin- 
50 

10:45 AM SLC- 
Backman-74 

1:00 PM Docent Trainee 
Class 

2 3 

V 

2 4 

2 5 

2 8 

10:30 AM Rowland 

Hall/ St Mark’s 

2 9 

9:30 AM SLC- Newman- 
70 

10:45 AM SLC- Newman- 
70 

1:00 PM Docent Trainee 
Class 

3 0 

9:30 AM SLC- 
Jackson- 63 

10:45 AM SLC- Riley- 
46 



November 12, 1994- 11:30 am-Snow College Honors Tour-40 students 



















DOCENT DIALOGUE 

MUSEUM OF FINE ARTS December. IQQ4 


A Message from the Curator 

I would like to take the opportunity to thank all the 
docents for their help with the school tours. Our Fall 
Quarter has been particularly busy with an increase in 
visitation by junior high and high schools. With the 
national emphasis on quality education we can be sure 
that our services will only be more in demand. I think 
you can justifiably be proud of the part you continue 
to play in educating future generations and in the role 
model you provide to both novice and experienced 
teachers of how art can be effectively taught. 


m 




HOLIDAY LUNCHEON 


Our annual Holiday Luncheon will be on 
December 15. We will have a tour of Art Space 
at 11:00 a.m. with a Wine and Cider Social at 
11:45. Lunch will be at the Embassy Suites 
Atrium at 12:30 p.m. Our choice of entree is 
either Garden Breast of Chicken or Seafood 
Newberg. Those docents wishing a vegetarian 
entree or a change, such as no sauce, please let 
Elaine Call know as soon as possible. The sign 
up list is posted on the door of Educational 
Services so please select your entree and give 
your check to Kris Hodson no later than 
December 5th. 


f r = 

STEERING COMMITTEE- 

Our next meeting will be on December 7 at 10:30 
a.m. 


DOCENT STUDY SEMINAR ON 
CHINESE ART 

Save the following dates for our study seminar on 
Chinese Art and Culture: January 5,12 and 19. 
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Sun 


Mon 


December 1994 

Tue Wed Thu 


Fri 


Sat 







1 

2 

* 





9:30 AM SLC- 
Emerson- 43 

10:45 AM 
SLC-Emerson 52 

1:00 PM Docent 
Trainee Class 

9:30 AM 
SLC-Edison-74 

10:35 AM 
Wcndover HS-60 

2:00 PM Brownie 
Scouts 20 

12:00 PM 
Members Open 
House 

4 

5 

6 

7 

8 

9 

1 0 

3:00 PM 
Chamber Music 


9:30 AM SLC- 
Mcadowlark- 
62 

10:45 AM SLC- 
Rosepark- 56 
1:00 PM Docent 
Trainee Class 

9:30 AM SLC- 
Meadowlark, 
Rosepark- 54 
10.30 AM 

Steering 

Committee 

11:00 AM 

Advisory Board 
1:00 PM Provo HS- 40 

11:00 AM 

Docent 

Luncheon 

12:00 PM Staff 

Christmas 

l.unch 


1 1 

1 2 

1 3 

1 4 

1 5 

1 6 

1 7 



9:30 AM 

Eisenhower 

Self-Guided 

1:00 PM Docent 
Trainee Ciass 


9:30 AM SLC- 
Bonneville- 66 

1:00 PM Docent 
Trainee Class 


. 

1 8 

1 9 

2 0 

2 1 

2 2 

2 3 

2 4 







Christmas Eve 

2 5 

2 6 

2 7 

2 8 

2 9 

3 0 

3 1 

Christmas 






New Year's Eve 
































DOCENT DIALOGUE 


UTAH MUSEUM OF FINE ARTS 


A Message from the Curator 

I hope that, by now, you have all had a chance to 
welcome our new Assistant Curator of Education, 
Virginia Caterall. Virginia comes to us with an 
undergraduate degree from B YU and a master's in 
Museum Education from J.F.K. University in San 
Francisco. Her area of concentration in Art History is 
Modem Art. I know that the department will benefit 
from her background in recent education theory and 
practice. 


STEERING COMMITTEE 

Our next meeting will be on January 4 at 10:30 
a.m. 






DOCENT STUDY SEMINAR ON 

CHINESE ART 


The focus of our Study Seminar in January will 
be Chinese Art. All sessions will be on Fridays 
from 1:00 to 3:00 p.m. 

January 6: Brief Survey of Chinese Art 

History - Professor Judith Stubbs, 
Department of Art History. v 
January 13: Chinese History and Thought - 

Professor Joan Judge, Department 
of History. 

January 20: Chinese Ceramics - Professor 

Dorothy Beamson, Department of 
Art. 

January 27 Chinese Painting - Ann K. 

Stewart, Associate Curator, 
Department of Educational 
Services. 




January. 1995 

SPOTLIGHT ON 
DEJECTS 

CHINESE CERAMICS 

Decorative motifs on Chinese ceramics are all 
highly symbolic. Chinese symbols are not simple 
one to one equations. Many images have multiple 
meanings. These layers of meaning increase 
when symbols are combined. Below are listed 
some of the more common, 

ANIMALS 

Bat - the bat is an emblem of 
happiness and longevity. In 
Chinese the word for red bat is 
"hong fu", which sounds like the 
words for "vast good fortune.” The image of the 
bat is, thus, a visual pun or rebus. Five red bats 
represent the Five Blessings: wealth, health and 
tranquillity, long life, peaceful death and love of 
virtue. 






Butterfly - there are numerous positive 
associations with the butterfly. It is a 
* symbol of joy, of summer and of marital 
happiness. The compound word for 
butterfly includes a word which sounds like 
another word for "redouble". When depicted near 
flowers, which are considered to represent a 
female nature, the butterfly, which is associated 
with a male persona, can be read as expressing 
sexual union. 


Carp - Since the word for carp 
sounds like the word for profit the 
carp specifically implies financial 
profit. The carp is also a symbol of 
harmony and regeneration. 

















































=^ID 

Crane - Cranes are endowed with i| 
many mythical attributes in II 

Chinese legends. The crane is one 
of the most common symbols of 
longevity because of the bird's 
naturally long life. 


Dragon - The dragon represents 
heaven and is connected with 
clouds, rain, and fertility. By the 
Ming and Qing dynasties, the 
five-clawed dragon was reserved 
as the symbol of the emperor, 
while four-clawed dragons could 
be used by nobility of lower status. The symbol 
likens the emperor to the dragon’s power over 
creation and influence over the life-giving rains. 
Frequently the dragon is found with the phoenix. 
Together, they represent imperial authority. 

Ducks - mandarin ducks are an image often used 
at weddings because it is said that they mate for 
life. 



P p=> ' ^| U5| 

Cherry - the pronunciation for "fruit pit" also 'll 
sounds like the word for "son". Hence, a cheny II 
with its pit is a visual pun and a wish for many 


sons. 


'( 


Lotus - the lotus is a emblem for 
Buddha and symbolizes purity; the 
lotus rises from the mud, pure and 
beautiful, just as Buddha lived in a 
world of corruption yet remained pure and holy. 
In Confucian tradition, the lotus also represents 
purity. The lotus is an emblem of the summer 
season and the lotus seed pod symbolizes a wish 
for many male children. 

Peach - "the fruit of immortality" or 
the "fairy fruit" is supposed to have 
originated in China. A legend says 
that one bite from a peach from the 
orchard of the Queen Mother of the West ensures 
immortality. It is an emblem of marriage and 
symbol of spring and immortality. 




Fish - In general, fish signify abundance since the 
word for fish sounds like a word for surplus. 
Paired fish are one of the eight Auspicious 
Symbols of Buddhism meaning spiritual freedom, 
fertility and protection against evil. 

Phoenix - this mythical bird, used as an emblem 
of the empress, likens her to righteousness. 
Dragons and phoenixes are combined to express 
imperial power. When used as a popular motif 
outside the court, the phoenix is seen as 
auspicious and is associated with feminine beauty. 

PLANTS. FLOWERS and FRUIT v 

Bamboo - is a symbol of upright moral character 
due to its natural flexibility. It bends in the wind 
and snow without breaking and springs back 
upright. Because its leaves remain green all year, 
it also symbolized longevity. The word for 
bamboo sounds like a word that is means "to wish 
happiness." 



Plum Blossom - the plum blossom 
symbolizes winter; it is considered 
an auspicious symbol, as the plum is 
the first flower to bloom in the 
spring. 

Peony - the peony represents spring, 
and is also an emblem of wealth and 
nobility. Together with the magnolia 
and the crabapple blossom it 
represents wealth and rank. 

Pine - the pine is a symbol of 
longevity and endurance as the 
pine tree endures the long winter 
and stays green throughout the 
year. The combination of a pine 
tree, bamboo and the flowering plum is called the 
"Three Friends of Winter" and signifies desirable 
the moral characteristics of stalwart character, 
purity and integrity. 

Pomegranate - the pomegranate with its many 
seeds symbolizes fertility and conveys wishes for 
many children, especially sons. 
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E jerine - the tangerine brings wishes for 

ne. The word for tangerine can be written 
in two ways; in one form, the Chinese character 
includes an element that, by itself, means good 
fortune. 


“1 

in 


OTHER SYMBOLS 

Clouds - clouds are seen as auspicious symbols. 
There are many variations of cloud shapes used 
in decoration. Cloud shapes can echo the shape 
of the fungus of immortality. 

Double Gourd - the double gourd represents the 
unity between Heaven [upper portion] and Earth 
[lower portion]. The double gourd is often 
associated with Daoism. 

Flaming Pearl - a wish granting charm which 
when chased by a dragon becomes a symbol of 
imperial strength. 


in Chinese the word for ill 
means "sacred fungus". II 
The design resembles a woody plant with a 
fantastic appearance. Because of its appearance 
the fungus was thought to prolong life; it was 
ground up and added to magic elixirs. The fungus 
of immortality is rarely depicted naturalistically. 

It is often combined with other images. 


j njli ^ 1 

IflrFungus of Immortality - 

1 the fungus of immortality 


Ruyi Scepter - "ruyi" literally means "as you 
wish" and has secular and Daoist meanings. A 
ruyi scepter, usually represented in decoration by 
the three-lobed shape of its head, is symbolic of 
many blessings, especially long life and good 
fortune. The head of the "ruyi" scepter often 
resembles the fungus of immortality and can, 
therefore, give double meaning to the motif. 

Shou Character - long life. 
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Happy Afew Year to all our Docents and their families. 








January 


1995 


Mon 



Tue 


Wed 


Thu 


Fri 


2 


3 


4 


5 


6 


9 



9:30 AM Brookwood 
Elementary-60 


10:30 AM Steering 
Committee 
11:00 AM Advisory 
Board 


9:30 AM Brighton 
High School- 80 


1:00 PM Chinese 
Seminar- Art History 


10 


u 


12 


13 


9:30 AM Brookwood 
Elementary- 60 
1:00 PM Docent 
Trainee Class 


9:30 AM Granger 
High School- 20 


10:00 AM JR. League 
Sustainers- 30 
11:30 AM Cottonwood 
HS- 50 (self-guided) 
1:00 PM Docent 
Trainee Class 


12:15 PM Hillview 

Elem.-90 

(self-guided) 

1:00 PM Chinese 
Seminar- History 
1:00 PM Docent 
Meeting 


16 


17 


18 


19 


20 


Martin Luther King 
Jr. Day 


9:30 AM Brookwood 
Elementary- 60 
1:00 PM Docent 
Trainee Class 


1:00 PM Docent 
Trainee Class 


10:45 AM Layton 
Christian Academy- 
40 

1:00 PM Chinese 
Seminar- Ceramics 


23 


24 


25 


26 


27 


1:00 PM Docent 
Trainee Class 


1:00 PM Docent 
Trainee Class 


9:30 AM Hillview 
Elementary-105 
(self-guided) 

1:00 PM Chinese 
Seminar- Painting 


30 

10:00 AM Garfield 
Learning Cntr.-36 
(self-guided) 

1:00 PM Garfield 
Learning Cntr.-24 
(self-guided) 


31 


SLC Tours Begin 



9:30 AM SLC- Edison-74 
10:45 AM SLC- 
Meadowlark- 62 


1:00 PM Docent Trainee 
Class 

'Bernadette Brotim's 
Birthday!!! 






















The Utah Museum of Fine Arts 


February. 1995 


A Message from the Curator 

We will begin training for our Images and Words 
program in February. While we will rely on the 
College Team we also invite any docent who would 
like to work with High School students to participate. 
Please let Bernadette know by February 10th if you 
are interested in being part of the classroom 
presentations. We will rely on all of the docents for 
the presentation in the Museum. Further details will 
be forthcoming at the monthly Docent Meeting. 



FAMILY PRINTMAKING WORKSHOP 

On Saturday, February 25, from 9:30 to 12:30 Ann 
Stewart will present a workshop on printmaking, 
"Let's Print It" for our family audience. See Ann if 
you are interested in helping out. 


Hi I i = - 1 *- ■■ L THn 

jF SPOTLIGHT ON CULTURES 1 
Papyrus 


The papyrus plant has been known in Egypt 
since circa 2600 BC. A perennial plant, papyrus 
grew abundantly along the banks of the Nile. 

Until the method of making it into a smooth 
writing surface was perfected circa 1500 BC. all 
written communication was on clay tablets. The 
literature of Egypt was born with the invention of 
a lightweight smooth writing surface. A main 
unifying factor in centralized rule for upper and 
lower Egypt was the recording system used on 
paper made of papyrus. Records could be easily 
kept and transported, orders issued and history 
written down in lengthy detail. No longer were 
errors inserted into poems and stories as they 
were verbally recited from generation to 
generation. 

Besides paper, other items made from papyrus 
included rope, baskets, boxes, mats, sandals, and 
stools. 

:k A 
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STEERING COMMITTEE MEETING 

Our next meeting will be on February 1 at 10:30 
a.m. 


c 



VHLEIlTinE’S DRY 


















































February 1995 


Sun \f Mon Tue 


Wed 


Thu 



w ) 


9:30 AM 
SLC-Franklin 
10:30 AM 
Steering 
Committee 
11:00 AM 
Advisory Board 


50 


9:30 AM 
SLC-Whittier 
61 

1:00 PM 

Chinese 

Seminar 


9:30 AM 
SLC-Ensign 


51 


1:00 PM 
Chinese New 
Year 

Celebration 


8 


1 0 


1 1 


9:30 AM 
SLC-Jackson 
10:45 AM 
SLC-Riley 46 
1:00 PM Docent 
Trainee Class 


63 


9:30 AM 
SLC-Emerson 
10:45 AM 
SLC-Emerson 
52 


9:30 AM 

SLC-Newman 70 
12:00 PM Sheila 
Mueller- Self 
Guide 

1:00 PM Docent 
Meeting 


9:30 AM 
SLC-Washington 
68 




1 2 


1 3 


1 4 


1 5 


1 6 


1 7 


1 8 


1:00 PM 
AltaView 
Elementary 
90- Self guided 


1:00 PM Docent 
Trainee Class 
Valentine's 
Day 



9:30 AM 

SLC-Bennion 

46 

10:45 AM 

SLC-Bennion 

50 


9:30 AM Wendy 
Judson 60 
10:45 AM Wendy 
Judson 60 
1:00 PM Docent 
Trainee Class 


9:30 AM 
SLC-Mt. View 
68 


( ) 


1 9 



2 1 


9:30 AM 
SLC-Bonneville 
66 

10:45 AM 

SLC-Meadowlark 

54 

1:00 PM Docent 
Trainee Class 


2 2 

9:30 AM 

SLC-Rosepark 

58 

10:45 AM 
SLC-Beacon 
^eights 55 


2 3 


2 4 


2 5 


9:30 AM 
SLC-Lincoln 
10:45 AM 
SLC-Parkview 
12:30 PM SL 
Community 
College 14 


56 


9:30 AM 
SLC-Parkview 
60 


58 


2 6 


2 7 


2 8 

9:30 AM 
SLC-Nibley 
Park 58 
10:45 AM 
SLC-Rosslyn 
Heights 57 
1:00 PM Docent 
Trainee Class 



o 


































DOCENT DIALOGU 



UTAH MUSEUM OF FINE ARTS 

A Message from the Curator 

I am encouraging every docent to attend the UMVA 
Annual Meeting on March 23 [see story below]. We 
need to support our professional organizations and the 
topic and schedule look very appropriate to our own 
agenda of including stories as part of our tours. 

JiappySt Patrick's |g||| 
£>ay 


STEERING COMMITTEE 

Our next meeting will be on March 1 at 10:30 
a.m. 


March, 1995 

SPECIAL LECTURE BY MARION 
SICILIANO 

On March 24 at 1:00 p.m. Marion Siciliano will 
lecture to the docents on her exhibition which opens 
March 26. Ms. Siciliano works with bold colors on 
shaped canvas and her exhibits promises to be an 
exciting and different one. 


UTAH MUSEUM VOLUNTEERS 
ASSOCIATION ANNUAL MEETING 

The UMVA Annual Meeting will be on Thursday, 
March 23 at the Hansen Planetarium. Information 
and registration forms are on the Docent desk. The 
topic is “The Art of S torytelling” which, given that we 
have been focussing on using stories during our tours, 
should give us more ideas on storytelling techniques. 



jPfpc 


SPOTLIGHT ON EXHIBITIONS 


Marion Siciliano Thomas Gallery 




n Irangeles: Iranians 

March 26 - May 7 
Hansen Gallery 


H in Los Angeles 

1 

March 12 - April 2 

'HH 




Saying good-bye to winter. 
WeJiopellW 



































































































March 1995 



Sun 


Mon 


Tue 


Wed Thu 


Fri 


Sat 


n 



1 2 

Iranians in Los 

Angeles 

Opening 


1 9 


2 6 

Marion 

Siciliano 

Opening 


9:00 AM Lib 
Ed 202- 45 


1 3 

12:00 PM 
Sisterhood of 
Kol Ami-24 


2 0 


2 7 


9:30 AM SLC- 
Lowell- 49 
10:45 AM SLC- 
Lowell- 58 
1:00 PM Docent 
Trainee Class 


1 4 

10:45 AM JCC 
Elementary- 11 
12:00 PM 
Parklane 

Elementary-Self- 
guided 

1:00 PM Docent 
Trainee Class 


2 l 

9:30 AM SLC- 
Indian Hills 65 
10:45 AM SLC- 
Highland 
Park-79 
1:00 PM Docent 
Trainee Class 


2 8 

10:00 AM 
Riverview Jr. 
High-75 
10:45 AM 
Riverview Jr. 
High- 75 
1:00 PM Docent 
Trainee Class 


10:30 AM 

Steering 

Committee 

11:00 AM 

Advisory 

Board 


8 

9:30 AM 
SLC-Wasatch 
9:30 AM 
SLC-Wasatch 
54 


1 5 

9:30 AM 

SLC-Dilworth- 

53 


2 2 

9:30 AM 

SLC-Hawthorne 

-59 

10:45 AM 
SLC-Uintah-59 


2 9 

12:00 PM San 
Juan High 
School-60 


1:00 PM 
College Team 
Meeting 
3:00 PM East 
Millcreek-Self 
guided 


10:00 AM Borah High 
School 40-60 
10:45 AM 

SLC-Hawthorne 61 
11:30 AM Lunch 
11:30 AM Salt Lake 
County Collection 
1.-00 PM Tour 
2:30 PM Westminster 
14 


1 6 

9:30 AM SLC- 

Highland 

Park-62 


2 3 

UMVA 


3 0 


10:30 AM 
Glendale 
Middle School- 
Jody Shrontz 
3:00 PM East 
Millcreek- 
Self-guided 


1 o 

9:30 AM 
SLC-Ensign 51 


1 7 

9:45 AM 
Meadowmoor 
Elementary- 45 
11:00 AM 
Meadowmoor 
Elementary-45 

St. Patrick's 
Day 


2 4 

1:00 PM 
Marion 
Siciliano 
Lecture 


3 1 


1 1 


1 8 


2 5 


( 






































DOCENT DIALOGU 



T JTAH museum of fine arts 


April, 1995 


A Message from the Curator 

The Education Department staff is very proud of Ann 
Stewart who received the Utah Art Education 
Association’s Educator of the Year Award in the 
Museum Education category at the annual conference 
last month. All of us have known for a long time the 
excellence with which Ann does her job but it is very 
nice to have it acknowledged by an outside agency. 
Congratulations to Ann on a well deserved honor. 



TRAINING FOR IMAGES AND WORDS 

Training for the museum tour for Images and Words 
will take place on Wednesday, April 12 at 10:00 
a.m. for Tuesday and Wednesday teams and on 
Friday, April 14 at 10:00 a.m. for Thursday and 
Friday teams. 

DOCENT RECRUITMENT TEA 

On April 20 at 2:00 p.m. we will hold our third annual 
tea to acquaint prospective docent candidates with our 
program. If you know of any interested party please 
pick up an invitation in the Education Office to be 
lailed or given to your candidate. 

Over the past two years we have recruited 20 new 
volunteers to the ranks of our docent corps. 


n1 Ti ' J 1 

IF SPOTLIGHT ON OBJECTS Tj 

NORTHWEST COAST ART 

A major motif in the art was the representation 
of the spirits of animal ancestors. Whether on 
totem poles, house fronts, masks, sculptured 
figures or on items of daily use the animal 
symbolism of the area was consistent. 
Representations of animals use distinguishing 
characteristics such as teeth, snout, large paws, 
etc. 


Raven Mask 


The Raven mask in our northwest collection 
represents Raven from the North End of the 
World. This mask is part of the Hamatsa or 
“cannibal” society. As part of the Hamatsa 
ceremony Raven would come to the village and 
steal a novice [a young man of the Raven clan 
not yet initiated into one of the shaman 
societies] and would teach him to be a 
“cannibal” through “seeing” people being 
cannibals in the North End of the World. All 
this is accomplished through masked 
performances that were extremely realistic. In 
order to become a full-fledged member a man 
must dance a cycle of 12 years or four years fro 
each level in the society. 
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April 1995 


Sun 


Mon 



Sat 


April Fool’s 
Day 



Daylight 
Savings Time 
Begins 


A 


1:00 PM Docent 
Trainee Class 


10:30 AM 
Steering 
Committee 
11:00 AM 
Advisory Board 
3:30 PM Brownie 
Troop-20 


8 


9:30 AM 
Bennion Jr. 
High 


Opera Exhibit 
Opens 

Palm Sunday 


1 o 

1:00 PM 
University 
Women- Pat 
Boyd + 1 


i i 

9:30 AM 
Crescent 
Elementary- 
60 

1:00 PM Docent 
Trainee Class 


1 2 

10:00 AM 
Images & 

Words 
Training 
1:00 PM Elaine 
Call 


1 3 

9:30 AM Butler 
Elementary-50 
10:45 AM 
Butler 

Elementary-50 


1 4 

10:00 AM 
Images & 
Words 
Training 
Good Friday 


1 5 

Passover 



1 7 

10:00 AM 
Highland High- 
60 


1 8 

10:00 AM 
Highland High- 
60 

1:00 PM Docent 
Trainee Class 


1 9 

10:00 AM 
Highland High- 
60 


2 0 

9:30 AM 
Crescent 
Elementary-30 
10:00 AM 
Highland High- 
60 


2 1 

10:00 AM 
Highland High- 
60 


2 2 


2 3 


2 4 

10:00 AM 
Highland High- 
60 


2 5 

9:30 AM East Sandy 

Elementary-60 

10:45 AM East Sandy 

Elementary-60 

1:00 PM Docent Trainee 

Class 


2 6 

Secretaries Day 


2 7 

9:30 AM 
Crescent 
Elementary-60 


2 8 


2 9 


3 0 

Utah '95 
Opening 


























DOCENT BIALOGU 



UTAH MUSEUM OF FINE ARTS 



A Message from the Curator 

We are near the end of another successful school 
year. The Museum has seen the advent of several 
new staff members who bring an influx of new ideas 
and energy. In addition plans for the expansion of 
the museum arc going forward and we will be 
celebrating the 25th anniversary of our current 
building beginning next Fall. All in all the future 
looks lively with new challenges and accomplish¬ 
ments for all of us. 

DOCENT SPRING LUNCHEON 

Our annual luncheon will be held on Thursday, 
May 4 at noon at The Willow Creek Country 
Club, 8300 South 2700 East, Sandy. 

12:00 Social Hour 12:30 Luncheon 



Choice of 

Chicken Crepes Seafood Salad 

Dessert: White Chocolate Mousse 
Tea, Coffee or Soft Drink 



***Please have your check for $13 in by May 1. 

We would like to thank Pat Faulkner for extending 
the courtesy of her membership to the docents for 
this event. 


May, 1995 


STEERING COMMITTEE 

Our next meeting will be on May 3 at 10:30 a.m. 


SPOTLIGHT ON CULTURES^ 

Since pre-historic times symbols have been used 
to convey complex ideas and are charged with 
the power to trigger human thoughts and 
emotions. Religions, in particular, have utilized 
symbols to spread their message across language 
and culture barriers. Symbols may be persons, 
places, or things. Because of this seemingly 
mystical power, symbols are especially 
important to many of the world’s cultures and 
religions. 

The menorah, icon, and prayer rug are three 
examples of religious art that use symbolism to 
teach and inspire the devotee. But the shared 
heritage of Judaism, Christianity and Islam can 
often be seen in certain shared symbols. The 
origin of most of these motifs has been lost in 
history, however, many are ancient Semitic 
symbols. While the interpretation of each motif 
has been adapted to fit the religious messages of 
each faith, similarities can be observed. 

CHRISTIANITY 

Icon : As tools for teaching the 
faithful about the miracles of God, 
icons are venerated not worshiped. 

For Orthodox Christians, the icon is 
a metaphorical window to heaven. 

The Icon contains many symbols that represent 
the doctrines of the Eastern Orthodox Church. 

Icons are not worshiped, but venerated. They 
are tools for teaching the faithful about the 
miracles of God and are often referred to as 
visual gospels. 
























































ISLAM 


JUDAISM 


Praver Rug : For Muslims, the prayer 
rug is a ritually clean space for prayer 
and worship oriented toward the sacred 
Ka'ba in Mecca, Saudi Arabia. The 
prayer rug often contains symbols 
representative of some of the beliefs of Islam. 
Symbols are usually highly stylized due to Islam’s 
prohibition against the representation of animals and 
human beings on any article that might enter the 
mosque or place of worship. Some weavers of 
prayer rugs did not always adhere to this prohibition. 


Menorah - First used as a 
candelabrum in the sacred Tabernacle L 
of Moses and later in the Temple in 
Jerusalem, the Menorah has come to 
symbolize these two sacred sanctuaries in addition to 
the Messianic hopes of the Jewish people. Tradition 
states that the seven branches of the candelabrum 
also symbolize the seven days of Creation - the 
central branch representing the Sabbath or day of 
rest. Additionally, the flames symbolize the eternal 
power, wisdom, and presence of God. 




Below are described some of the shared symbols which been adapted to fit the religious messages of each 
faith. 



^ Lamps, 

'iflfl Light 
^ and Flame 

CHRISTIANITY ISLAM JUDAISM 

In the icon, light may often 
represent the power of the 
Resurrection, holiness, divine 
favor or the eternal nature, 
power and Word of God. Light 
often appears in the form of a 
halo. The use of light and the 
lack of perspective in icon 
painting also represent a sense 
of eternity. 


In the Islamic prayer rug, the 
light of the mosque lamp often 
symbolizes the eternal nature, 
wisdom and power of God. 


Symbols of God's eternal power, 
wisdom and presence. 


O 




Deer 

or 

Hart 


CHRISTIANITY 


ISLAM 


JUDAISM 


In Christian art, the stag is often 
a symbol of a faithful follower 



Deer or gazelle often appear in 
prayer rugs in association with 
the tree of life. Their exact 
symbolism, if any, is not known. 


A favorite symbol in Jewish folk 
art representing the fleetness of 
the faithful to obey the will of 



God. 
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CHRISTIANITY 

Although this symbol is not 
often represented in the 
Christian icon, it is a familiar 
motif in much of Christian art 
and is associated with the 
Garden of Eden, eternal life 
and, at times with Christ and 
the Resurrection. 


CHRISTIANITY 

In the Christian icon, raised 
hands are a sign of blessings or 
good will. Some scholars feel 
this symbol stems from 
Christianity's Jewish roots. 




Tree 

of 

Life 


ISLAM 


JUDAISM 


This ancient Semitic symbol 
often appears in Islamic 
prayer rugs. It represents the 
promised resurrection and 
the fruits of Paradise that 
await the faithful who follow 
the commands of God. 


The tree of life is an ancient 
Semitic symbol. In traditional 
Jewish art, it often 
symbolizes the Jewish hope 
for the Messiah. It appears 
often wherever the return 
from exile is a major theme. 
(Some art historian point out 
the similarity between the 
branches of this ancient 
symbol and the design of the 
seven-branched Menorah.) 
The tree of life is also often 
associated with the wisdom 
of the Torah, i.e. "it is a tree 
of life to those who cling to 
it..." (Proverbs 3:18) 



Hands 


ISLAM 


JUDAISM 


In Islamic folk art, raised hands 
are often known as the Hands of 
Fatima. This symbol is 
considered to be a powerful sign 
of good luck, able to overcome 
the evil eye. This symbol is also 
associated with the mystical 
number five derived from the 
five members of the Prophet 
Muhammad's family, the five 
daily prayers and the five pillars 
of faith. 


Hands are ancient Semitic 
symbols often used in Jewish 
folk art. One example is the 
hamsa or open hand which is a 
symbol of good luck and good 
will. The hamsa is most popular 
among the Sephardic Jews of 
North Africa and the Near East. 
Other uses of hands in Jewish 
art include the hands of the 
"priestly blessing," and the 
extended Hand of God comir 
down from heaven to aid the 
people. 





































32 Jerusalem 



CHRISTIANITY 

Since the life. Crucifixion, and 
Resurrection of Jesus are 
associated with the city of 
Jerusalem, icons frequently 
depict architectural 
representations of Jerusalem as a 
background. These buildings 
are often Byzantine or Slavic in 
style. 


ISLAM 

Many modem prayer mgs depict 
the Dome of the Rock in 
Jerusalem. Prayer mgs have 
many motifs calling to mind the 
wonders of Paradise. These 
motifs indirectly remind 
Muslims of the role of 
Jerusalem in Muhammad's 
journey to heaven — a journey 
he began by being first carried 
to this holy city. 


JUDAISM 

In Jewish art, references to the 
Holy City of Jerusalem often 
include a representation of the 
Temple Menorah or the Curtains 
in the Holy of Holies. Two 
pillars representing the pillars at 
the entrance of the ancient 
Temple are also common. The 
Temple is at once a symbol of 
Jewish unity and the hope for 
the Messianic Era. 



Stars 


CHRISTIANITY 

When depicted in icon painting, 
stars may symbolize many 
things. The single star is often 
associated with the Star of 
Bethlehem and with the birth of 
Jesus. Stars depicted with God 
the Father or Christ Pantocrator 
(Christ Omnipotent) often 
symbolize God's power over the 
universe. 



ISLAM 

Adopted from ancient Semitic 
motifs, the star appears in many 
stylized forms in the prayer rug. 
While its exact symbolism is not 
known, h is possibly a reminder 
of the verse from the Koran 
which reads, "Allah is the Light 
of the heavens and the earth: A 
likeness of His Light is as a 
niche in which there is a lamp, 
the lamp is in a glass and the 
glass is as it were a brightly 
shinning star..." (Koran, Sura 
24:35) 


JUDAISM 

The star is an ancient Semitic 
symbol that has been popular at 
various times throughout Jewish 
history. It was used in Palestine 
during the Bar Cochba (Kochba) 
revolt against Rome (132-135 
AD). This Jewish leader's name 
meant "son of the star". The 
six-pointed star (the star of 
David, Magen David, Shield of 
David or Seal of Solomon) was 
adopted by Judaism as a widely 
used Jewish symbol only after 
the 17th century AD. 
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CHRISTIANITY 

Often referred to as "miraculous 
growth" when used in Christian 
icon, certain vines and flowers 
represent the creative power of 
God and the wonders of his 
universe and Heaven. The grape 
vine may symbolize the Holy 
Eucharist and the promise of 
Resurrection though belief in 
Jesus Christ. 



Flowers 

and 

Vines 



ISLAM 

Elaborate and intricate floral 
patterns in the prayer rug often 
symbolize the wonders of 
Paradise that await the faithful 
after death and resurrection. 
Some varieties of flowers that 
appear in prayer rugs include: 
lotus blossoms, roses, hyacinths, 
carnations and the tulip (a 
flower introduced to Europe by 
the Islamic world. 


JUDAISM 

In traditional Jewish art, these 
motifs often symbolize the 
fruitfulness of the "Promised 
Land" and the desire to return to 
it from exile. These motifs 
may also, at times, symbolize 
the promised Messiah. 














































May 1995 


Sun 


Mon 


Tue 


Wed 


Thu 


Fri 



9:30 AM 
Churchill Junior 
High- 32 
10:45 AM 
Holliday 
Elementary- 66 

1:00 PM Docent 
Trainee Class 


9:30 AM Churchill 
Junior High' 32 
10:30 AM Steering 
Committee 
11:00 AM Advisory 
Board 

11O0 AM JCC 
Elementary- Self-guide 


9:30 AM 
Churchill 
Junior High- 
32 

12:00 PM 

Docent 

Luncheon 


9:30 AM 
Gakridge 
Elementary- 
3 0 

10:45 AM 
Gakridge 
Elementary- 
33 



8 

8:00 AM MIC to 
Kamas 

3:30 PM YWCA 
Girls to 
Women- 15 


1:00 PM Docent 
Trainee Class 


1 o 

9:30 AM St. 
Olaf-37 


1 1 

Salvador Dali's 
Birthday <1904) 
10:00 AM Fox 
Hills 

Elementary- 
Self-guide 




1 2 

10:45 AM Lchi 

Elementary- 

58 

2:30 PM SL 
Community 
College- 30 


1 3 


1 4 

Mother's Day 
2:00 PM Art 
Faculty 

Exhibit Opens 



1 5 

9: IS AM Preschool- 10 

10:45 AM Alpine 
Elementary- 
Self-guide 
12:30 PM Alpine 
Elementary- 
Self-guide 
1:30 PM 
Preschool- 10 


1 6 

9:30 AM 
Washington 
Elementary- 
29 

10:45 AM 
Waterford- 24 


1 7 


9 45 AM Sandy 
Elementary- Self-guide 
HMJG AM East Sandy 
Elementary-50 
11:00 AM Sandy 
Elementary- Self-guide 
11:15 AM East Sandy 
Elementary-50 
12:00 PM SL 
Nicholas-26 


1 8 

9:45 AM JA 
Taylor 
Elementary- 
45 

11:00 AM JA 
Taylor 
Eiementary- 
45 


1 9 

9:30 AM 
Bountiful 
Elementary- 
45 

10:45 AM 
Bountiful 
Elementary- 
45 


2 0 

Armed Forces 
Day 



2 1 


2 2 


2 3 

9:30 AM Fox 
Hills 

Elementary^ 
Self-guide 
10:45 AM 
Waterford- 24 


2 4 

9:30 AM St. 
Olaf- 37 

10:45 AM 
Waterford- 


2 5 


24 


9:45 AM Foil Hills 
Elementary- 65 
10:45 AM Lowell 
Elementary ELP- 24 
11:30 AM McMillan- 
Self-guide 
12:30 PM Grace 
Lutheran. Kindergarten- 
19 


2 6 

9:45 AM Bella 
Vista 

Elementary- 

40 

11:00 AM Bella 
Vista 

Elememary- 

40 


2 7 


2 8 


2 9 

Memorial Day 
(Observed) 



3 0 

9:30 AM 
Plymouth 
Elementary- 
55 

11:15 AM 
Plymouth 
Elementary^ 
55 


3 1 























































Diversity Recruitment Team 

Art is an expression of cultural values, traditions, innovations, and 
ideologies. Through art, the Museum of Fine Arts celebrates the diversity of 
peoples from around the world represented in our collection and 
community. 

Mission statement: 

The primary goal of the Diversity Recruitment Team is to recruit and retain 
volunteers who represent culturally diverse members of our community. As 
a public museum, the Museum of Fine Arts must be relevant to all members 
within the community. The Museum must offer genuine opportunities for 
community involvement that create alliances with various groups in order 
to communicate our combined cultural heritage. Through direct community 
involvement diverse volunteers and audiences can result in the 
establishment of a deepened sense of civic pride toward and commitment to 
the Museum. In doing so we aid in making art accessible to the widest 
audience possible. 

Goal 1: Develop culturally diverse volunteers for the Museum's educational 
programs, in particular for the docent corp. 

Objectives: 

1- Identify cultures within the Salt Lake Community. 

2- Develop mailing list collected from specific cultural groups. 

3- Send mailing of docent brochure to mailing list. 

4- Sponsor a museum "open house" for interested parties. 

5- Enlist various community leaders and members to serve on our Diversity 
Recruitment Team. 

6- Include diverse members of the community in the next docent training 
course. 

Goal 2: Develop diverse audiences through the following: 

Objectives: 

1- Community contacts 

2- Special advertisements 

3- Collaborative efforts between the Museum and community groups. 

4- Representation of the Museum at community events when relevant. 

5- Work with leaders from appropriate communities when planning and 
promoting exhibitions meant to appeal to specific populations. 

6- Development of joint programming with cultural organizations. 

7- Create special educational programs and workshops to meet the needs of 
under served audiences. 

8- Create a newsletter~"Collections and Community"- distribute to interested. 

9- Monthly radio spot on KRCL- KUER--"Collections and Community with 
the Utah Museum of Fine Arts. 








Recruiting for Diversity Year-End Report 
July 1,1994-July 1,1995 

Contacts and Presentations 


SLC Newcomers presentation July 12,1994. Cheery Wong and Marge Powis gave 
presentation to 100 newcomers. Very successful, lots of interest, Pam Parrot was recruited 
to the docent program. 

Letters to PTA Presidents, elementary, middle and high schools. SLC, Davis, Granite, 
Murray. Letters were sent to district offices October 13,14 by Kathy and Cherry 
1 response from Wasatch Elementary PTA. Cherry and Marge Powis gave program. 
Small, not very interested group. 14 present. 

Jewish Community Center Seniors 
Presentation 

1. October 27, 1994 at center for 15 Seniors Anne Dolowitz, 1 recruit gift shop, 
1 recruit hostess. 

2. Visit to Museum, Nov. 10, 1994 1:00 p.m. Anne Dolowitz, docents Jean 

Moseley, Pat Faulkner. 15 present. 


Hispanic 

La Raza presentation November 3, at 5 p.m. Cherry will do presentation, take Eagle, 
Frog, Wolf Totem pole and tell story. 20 present. 

Ann Stewart sent article for submission to various Hispanic newsletters. 

Junior League Sustainers, Museum visit January 12 at 10:00. Will have refreshments and 
special lecture. Cherry Wong, recruitment pitch. 30 present. 

Asian-Chinese New Year 

Worked with Daymee Chan from Governors Committee on Celebration. 

Celebration a success, 561 in attendance, few SLC students, many Chinese. 

Cost $531.00 Good support of sponsors. Chinese requested to do again. Suggested 
that they do a city wide celebration in Gallivan Center. 

Foothill Rotary Club presentation, February 28,1995 Fort Douglas Club, invited by Mark 
Anderson. Ann Stewart and Karin Brown, 12 in attendance, most were unfamiliar 
with UMFA 

KolAmi Jewish women- March 13, lunch and tour Anne Dolowitz. 28 present. 

PEO Presentation and Tour, March 15, 1995. Jean Moseley, Maggie Barton. 20 present. 

U of U Women's Club- April 10, 1995 Joyce Molteni, president. 

Tour Pat Boyd, Recruitment Cherry Wong. 32 present. 

Recruitment Tea- April 20, 1995, 2:00 p.m. in the Museum. Invitations sent by docents and 
by committee to special groups. 10 prospective docents present. 








JOINT STEERING COMMITTEE MEETING 
JULY 14, 1994 








Emmaruth Keyser, Barbara Ostler, 
Barbara Howell, Ruth Feeny 


Bernadette Brown, Marge Powis, 
Helene Fairchild 




























































DOCENT TRIP 
TO 

SEATTLE, WASHINGTON 
AUGUST 1994 



goodtime 


^TTL£ 


Front: Ann Stewart, Anne Dolowitz, 
Bernadette Brown, Ruth Kerr, Arva 
Whitby, Kathe Packard 
Back: Josephine Theodore, Billie 
Rich, Deanna Kerr, Sue Rothwell, 
Ruth Feeny, Virginia Andrews 


























Bernadette Brown, Ruth Kerr, 
Billie Rich 









































Ruth Kerr, June Orme, Ann Stewart, 
Josephine Theodore, Billie Rich, 
Bernadette Brown, Deanna Kerr 




Josephine Theodore, Deanna Kerr 
Ruth Kerr, Sue Rothwell, 
Billie Rich, Anne Dolowitz, 
Annetta Dolowitz, John Whitby 
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Ruth Kerr, Josephine Theodore, 
Bernadette Brown, June Orme 


Anne Dolowitz, Billie Rich, 
Ruth Kerr, Bernadette Brown, 
Ruth Feeny, June Orme 


























Josephine Theodore, Billie Rich, 

June Orme 





John Whitby, Arva Whitby, 
Bernadette Brown, Kathe Packard 























Ruth Feeny, Virginia Andrews, 
Josephine Theodore, 
Bernadette Brown, Billie Rich 

















Helene Fairchild, Deanna Kerr, 
Virginia Andrews, 
Josephine Theodore, 

Rathe Packard, Anne Dolowitz, 
Billie Rich 













Two Family Workshops 
Offered 

On October 22nd from 10 am to 12 noon 
the Education Department will offer 'The 
Magic of Masks/' a workshop for family 
audiences. This workshop will explore 
the "faces" of masks of many cultures in 
the collections of the Museum. Using 
their discoveries about the varied forms of 
masks, the participants will use oaktag, 
colored construction paper, magic 
markers, feathers and lots of imagination 
to create their own "false faces." This 
workshop is offered through the Division 
of Continuing Education, 581-6984. 
Noncredit fee: $15.00 per child with one 
accompanying adult plus a $5.00 materials 
fee. Additional child or adult: $10.00 plus 
$5.00 materials fee. 

On February 25th from 9:30 am 
to 12 noon "Let's Print It", a workshop for 
family audiences will be offered. 

Call the education department at 
581-3580 for more details. 


Betsy Quintana Joins Utah 
Arts Council Staff 

Betsy Quintana, Assistant Curator of 
Education for the past two years, accepted 
a position as Assistant Visual Arts 
Coordinator at the Utah Arts Council. 
Beginning her career at the Museum as a 
work-study student nine years ago, Betsy 
made her mark in the Education 
Department with her creative ideas and 
boundless energy. Her organizational 
skills contributed to the recent success of 
our Images and Words collaborative 
program with Highland High School and 
the programs offered through the Division 
of Continuing Education in connection 
with the Goya Exhibition. Betsy was also 
responsible for the formation of the 
Docent Council's College Team which 
created focused tours for our high school 
and adult audiences. Betsy is an 
accomplished potter, exhibiting at the Salt 
Lake Art Center and curating an 
exhibition on contemporary ceramics for 
the National Society of Ceramic Artists. 
While we are sorry to see her go, and will 
certainly miss her many skills and talents, 
the Museum wishes Betsy every success in 
her new position. 



Salt Lake County Commissioner James Bradley (center) distributes 
county grant awards to Museum Director E. Frank Sanguinetti (far left) 
and other University representatives. The funds will support the 
Museum's educational outreach programs within Salt Lake County. 
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Chinese Scroll Paintings from 
the Collection of 
Dr. Marcus Jacobson 
August 28 - October 16,1994 

This collection of Chinese Scroll paintings is 
the result of Dr. Marcus Jacobson's long professional 
involvement in China. Dr. Jacobson is Professor of 
Anatomy at the University of Utah. His collection 
reflects the expertise he developed as a connoisseur 
of modern Chinese painters working within traditional 
styles and subjects. The paintings in the exhibition 
exemplify the brilliant, quick and abstract brushwork 
for which classical Chinese painters are renowned. 
Subjects include landscapes, wildlife, religious figures 
and scenes of domestic life. 



Monkey Swinging Down from a Vine, detail, 

Gyosai Kawanabe (1931-1889), Japanese Ink on Paper, 

40 1/2 x 16 1/2 in., Gift of Dr. Marcus Jacobson, 1993.039.005. 


V. Douglas Snow: 

Paintings Since 1980 

November 13,1994 - January 15,1995 


“The Magic of Masks” 

A Family Mask-Making Workshop 
Saturday, October 22,1994 
10:00 a.m. -12 noon 


The Museum has invited Allen Dodworth to 
curate an exhibition of paintings by Doug Snow, one 
of Utah's premier artists and teachers. The exhibition 
will focus on works created since 1980 and will 
include paintings from private and public collections. 
Dodworth will prepare an interpretive essay for a 
catalog to be published in connection with the 
exhibition. Snow was Professor of Art at the 
University.of Utah from 1954-1991, where he served 
as Chair of the Department of Art from 1965-71. 


V 

Elements of Art 

The PARTners Program 

September 18,1994 - January 8,1995 

What do a petroglyph, a Monet painting and 
the Lincoln Memorial all have in common? They all 
use the elements of art. Line, shape, form, color, 
texture, light and shadow are all part of the artist's 
visual vocabulary. We see these elements 
everywhere we look, and students from the Salt Lake 
City School District will be looking for these elements 
and learning about their effects at the Museum. 

The Educational Services staff will create this 
exhibition as part of the Museum-Salt Lake City 
Schools Art and Humanities Program called 
"PARTners." Fourth grade classes will attend the 
Museum twice this school year and will be visited 
twice by Museum docents. The second "PARTners" 
exhibition, entitled "Putting It Together: Materials of 
the Artist," will be displayed from January 24 - March 
10, 1995. 


The Education Department will offer "The 
Magic of Masks," a workshop for family audiences. 
This workshop will explore the "faces" of masks of 
many cultures in the collections of the Museum. 
Using their discoveries about the varied forms of 
masks, the participants will use oaktag, colored 
construction paper, magic markers, feathers and lots 
of imaginaton to create their own "false faces." This 
workshop is offered through the Division of 
Continuing Education, 581-6984. Pre-registration is 
required, so call the Division of Continuing Education 
today to insure your place in the workshop. 

Participants should meet in the lobby of the 
Museum at 10:00 a.m. 


Noncredit Fee: $15.00 per child 

(with one accompanying adult) 
Additional child or adult: $10.00 

(plus $5.00 material fee) 
Materials Fee: $5.00 per child 


Training Begins for New 
Museum Docents 
September 27,1994 
Tuesdays and Thursdays 
1:00 - 3:00 p.m. 


The services provided by the Education 
Department of the Museum of Fine Arts would be 
sharply curtailed were it not for our docent corps. It is 
the docents who present the tours for school groups 
visiting the Museum. Docents also visit the 
classrooms to do pre-tour presentations. Museum 
docents dedicate hundreds of hours a year to 
maintaining their expertise on the collections by 
taking classes presented by the staff and through 
independent study. A class for new docents will 
begin September 27th at the Museum. If you know of 
anyone whose love of art might make them a suitable 
candidate to become a Museum docent, please let us 
know by calling Bernadette Brown, Curator of 
Education, 581-3580. 
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UTAH MUSEUM OF FINE ARTS 
EDUCATIONAL SERVICES 
Schedule of Exhibitions 
Fall - Winter, 1994-95 


Temporary Exhibitions 


Ongoing Exhibitions 

from the Permanent Collections 


Education Resources Survey 
How Can We Better Serve Your Needs? 


The Museum Education Department is seeking 
your assistance in making the best use of its 
resources. We are gathering information from 
teachers as to which of our programs should be 
expanded/extended. Please take a moment to 
read through the following list and check any 
that apply to you. 

Which of the following would you like to see 
expanded: 

[ ] , Teacher Resource Center (TRC) 

Short-term loans of objects and 
exhibitions (i.e., Medieval, Pre- 
Columbian, other areas of interest) 

[ ] Museum in the Classroom (MIC) 

Docent-led discussions in the 
classroom prior to Museum visits. 
(Currently available only to 4th grades 
participating in the PARTners Program) 

[ ] Longer Tours in the Museum 

[ ] More docent-guided tour times 

[ ] "Hands-On" segment to the Museum 
tour experience. A hands-on segment 
providing the opportunity for students to 
experiment with art projects/media 
relating to the collections on display 
during the Museum visit. 

[ ] Video Lending Library containing 

videos pertinent to Museum collections 
and art or art history. 

If you have an idea for a specific type of 
resource related to art education which we are 
not currently offering, please let us know. 


Please clip this questionnaire and return it to: 

Utah Museum of Fine Arts 
Educational Services 
101 AAC • University of Utah 
Salt Lake City, Utah 84112 


Chinese Scroll Paintings from the Collection 
of Dr. Marcus Jacobson 
August 28 - October 16,1994 

The E. Parry and Peggy Chatterton Thomas Gallery 
A collection of works by contemporary Chinese 
artists working within traditional styles and subjects. 
Subjects include landscapes, wildlife, religious 
figures and scenes of domestic life. 

Elements of Art 

The PARTners Program 

September 18,1994 - February 26,1995 

The Beatrice M. Hansen Gallery 

An artist's visual vocabulary is comprised of line, 
shape, form, dolor, texture, light and shadow. The 
Museum's Educational Services staff will create an 
exhibition to highlight the ways artists use this visual 
vocabulary and its effects on how we see artwork 
and the world around us. 

Navajo Weavings 
September 18 - October 30,1994 

The Val A. Browning Gallery 

A selection of rugs, textiles and blankets from the 
Museum’s Judge & Mrs. Willis W. Ritter Collection of 
Navajo Textiles. 

Lee Greene Richards: Portrait Painter 
October 30,1994 - January 8,1995 

The E. Parry & Peggy Chatterton Thomas and Herbert I. and 
Elsa Bamberger Michael Galleries 

Paintings, drawings, watercolors and etchings by one 
of Utah’s renowned early artists. A fine selection of 
Richards' portraits, landscapes and cityscapes will be 
exhibited. A catalog accompanies the exhibit. 

V. Douglas Snow: 

Paintings Since 1980 

November 13,1994 - January 15,1995 

The Val A. Browning Gallery 

An exhibition of paintings by one of Utah's premier 
artists and teachers. Allen Dodworth will curate the 
exhibit and prepare an interpretive essay for the 
catalog to be published in connection with the exhibit. 


, Traditional Art of Africa, Oceania 
and the Americas 

Gallery 2 

The exhibition now includes objects from the Asmat of 
New Guinea, loaned from the Collection of Steven C. 
Chiaramonte. 

English Art Collection 

The LaReta Creer Madsen Kump Gallery 

An English country house setting, replete with furniture, 
decorative objects, tapestries and fine art refecting the 
Elizabethan era. Highlights include paintings by Romney, 
Reynolds, Wheatley, Mortlake tapestries and pieces 
formerly a part of the William Randolph Hearst Collection. 

Greek Collection- 4th & 5th Centuries B.C. 

Gallery 4A 

Dutch and Flemish Collection 

Gallery 11A 

The Val A. Browning Collection 
of 500 Years of European Masterworks 

The Helen Druke Shaw Gallery 

Asian Art 

Gallery 3 

American Collection 

The Herbert I. and Elsa Bamberger Michael Foundation 

French Collection- 17th and 18th Centuries 

Entrance Gallery 

Italian Renaissance Collection 
16th and 17th Centuries 

The William H. and Wilma T. Gibson Gallery 

Ancient Egyptian Collection: 

The Natacha Rambova Collection of Egyptian 
Antiquities 

Gallery 5 

Chinese Porcelain Collection: 

The Clift Collection of Chinese Porcelains 

The Bert G Clift Gallery 
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Lee Greene Richards: 

Portrait Painter 

October 30,1994 - January 8,1995 

Lee Greene Richards (1878-1950) was born 
in Utah, trained in Paris at the turn of the century, and 
enjoyed a long and productive career as a portrait 
painter, landscape artist and muralist in Salt Lake 
City. The exhibition of paintings, watercolors, 
drawings and etchings by this prominent historical 
Utah artist was curated by Museum docent Barbara 
B. Ostler, who also authored the exhibition catalog. 

Richards painted portraits of Salt Lake City’s 
leading citizens and politicians; interpreted the natural 
beauty of our region; and painted murals for the Utah 
State Capitol, the University of Utah Park Building 
and various Mormon temples. Richards taught 
painting at the University of Utah, where he 
influenced a generation of younger artists. 

The subjects presented in the exhibition 
include portraits of prominent Utahns, artists, 
musicians, and Richards' own family members as 
well as landscapes and cityscapes, making this 
collection an interesting social and historical 
experience as well as a visual one. 

Guest curator Barbara B. Ostler developed 
the exhibition from her graduate research for her Art 
History M.A. thesis on the life and art of Lee Greene 
Richards. The exhibition was made possible through 
generous support from the S.J. & Jessie E. Quinney 
Foundation. 



Young Woman with a Green Bag, 1904, 

Lee Greene Richards, Oil, 79 x 40 in. Gift of the Lee Greene 
Richards Family, 1952.013 
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LEE GREENE RICHARDS 
EXHIBIT LECTURE 
NOVEMBER 10, 1994 


Barbara Ostler 


Elizabeth Drinkaus, Ruth Roby, 
John Richards, Jean Moseley, 
Ettalue Nelson, Gladys Bader 


Barbara Ostler, John Richards 











Elyse Hutton, John Richards, 
Bernadette Brown, Ruth Kerr 


















Cherry Wong, Betsy Quintana, 
Kris Widner, Elaine Call, 
Howard Kempton, Ann Stewart, 
June Orme 


























Pamela Stewart, Wilma Hooper, 
Virginia Catherall, Jean Grua 













Barbara Braedon, Helene Fairchild, 
Elaine Call, Emmaruth Keyser, 
Diane Davis, Virginia Johnson 









DOCENT SEMINAR ON CHINA 
'LEARNING TO PAINT' WORKSHOP 
TAUGHT BY MARJORIE POWIS 
FEBRUARY 3, 1995 





Images and Words 

The education department has applied for 
a grant from the Institute of Museum 
Services, a federal agency, to fund the 
Images and Words program for ninth 
grade English teachers and students at 
Highland High School. This funding will 
allow the department to continue this 
program, begun last winter, which 
explores how visual images communicate 
their message. It will also strengthen and 
extend our relationship with the Salt Lake 
School District, established through the 
fourth grade PARTners program. 

The success of this endeavor will 
permit the department to apply for 
additional funding to include the ninth 
grades in all the high schools in the Salt 
Lake School District for the following 
school year. 

Museum Adopts Glendale 
Middle School 

The Museum has adopted Glendale 
Middle School for the coming school year. 
Working within the structure of the after 
school program the Museum will offer a 
program on art; its history, aesthetics and 
techniques to seventh and eighth graders. 
The ultimate goal is for these young art 
historians to create a presentation for sixth 
graders at Lincoln Elementary. Lincoln is 
one of the schools which graduates 
students into Glendale, and the Museum 
hopes this program will form a bridge for 
students graduating to Glendale. Lincoln 
students are introduced to art appreciation 
as participants in the Museum’s Salt Lake 
City Schools PARTners program. The 
program also supports the goals of the 
Salt Lake School District, to teach 
leadership skills to middle school 
students. 


New Assistant Curator of 
Education Joins Musem 
Staff 



Allison South, Assistant Curator of 
Education 

Allison South, well known to the local arts 
community, has joined the staff as the 
Assistant Curator of Education. Allison 
has worked in the non-profit visual arts 
field for eleven years and is skilled in 
administration and program planning. 
While at the Salt Lake Art Center, Allison’s 
experiences ranged from managing the 
exhibition program to eventually directing 
the Center. In 1989, as Director, she re¬ 
instituted tours for school groups. Under 
her leadership, the Center also developed 
lectures, symposia and panel discussions 
to interpret exhibitions. Her experience in 
grant writing and public relations will 
greatly enhance the education 
department's ability to carry out its 
educational mission. 





Two Family Workshops Betsy Quintana Joins Utah 

Offered Arts Council Staff 


On October 22nd from 10 am to 12 noon 
the Education Department will offer "The 
Magic of Masks/’ a workshop for family 
audiences. This workshop will explore 
the "faces" of masks of many cultures in 
the collections of the Museum. Using 
their discoveries about the varied forms of 
masks, the participants will use oaktag, 
colored construction paper, magic 
markers, feathers and lots of imagination 
to create their own "false faces." This 
workshop is offered through the Division 
of Continuing Education, 581-6984. 
Noncredit fee: $15.00 per child with one 
accompanying adult plus a $5.00 materials 
fee. Additional child or adult: $10.00 plus 
$5.00 materials fee. 

On February 25th from 9:30 am 
to 12 noon "Let’s Print It", a workshop for 
family audiences will be offered. 

Call the education department at 
581-3580 for more details. 


Betsy Quintana, Assistant Curator of 
Education for the past two years, accepted 
a position as Assistant Visual Arts 
Coordinator at the Utah Arts Council. 
Beginning her career at the Museum as a 
work-study student nine years ago, Betsy 
made her mark in the Education 
Department with her creative ideas and 
boundless energy. Her organizational 
skills contributed to the recent success of 
our Images and Words collaborative 
program with Highland High School and 
the programs offered through the Division 
of Continuing Education in connection 
with the Goya Exhibition. Betsy was also 
responsible for the formation of the 
Docent Council's College Team which 
created focused tours for our high school 
and adult audiences. Betsy is an 
accomplished potter, exhibiting at the Salt 
Lake Art Center and curating an 
exhibition on contemporary ceramics for 
the National Society of Ceramic Artists. 
While we are sorry to see her go, and will 
certainly miss her many skills and talents, 
the Museum wishes Betsy every success in 
her new position. 



Salt Lake County Commissioner James Bradley (center) distributes 
county grant awards to Museum Director E. Frank Sanguinetti (far left) 
and other University representatives. The funds will support the 
Museum's educational outreach programs within Salt Lake County. 


Exhibits 



Young Woman with a Green Bag, 
1904, Lee Greene Richards, 

Oil, 79 x 40 in.. Gift of the Lee 
Greene Richards Family, 
1952.013 


Lee Greene Richards: 
Portrait Painter 

The E. Parry & Peggy Chatterton Thomas 
and Herbert I. and Elsa Bamberger 
Michael Galleries 
October 30,1994 to January 8,1995 

This exhibition of 
paintings, watercolors, 
drawings and etchings 
by historical Utah artist 
Lee Greene Richards 
(1878-1950) has been 
curated by Museum 
docent Barbara B. 
Ostler. The exhibition 
developed from 
Barbara's graduate 
research for her Art 
History M.A. thesis on 
the life and art of Lee 
Greene Richards. 

Lee Greene 
Richards was born in 
Utah, trained in Paris at 
the turn of the century, 
and enjoyed a long and 
productive career as a 
portrait painter, 
landscape artist and 
muralist in Salt Lake 
City. Richards paintec 
portraits of Salt Lake 
City's leading citizens 
and politicians; 
interpreted the natural 
beauty of our region; 
and painted murals foi 
the Utah State Capitol, 
the University of Utah 
Park Building and for 
Mormon temples. 
Richards taught 
painting at the 
University of Utah, 
where he influenced a 
generation of younger artists. 

The Lee Greene Richards 
travelling exhibition (also shown at the 
Springville Museum of Art, August 2 to 
October 2,1994) and catalog are 
generously supported by the S. J. & Jessie 
E. Quinney Foundation. 


Chinese and Japanese 
Scroll Paintings from the 
Collection of Dr. Marcus 
Jacobson 

The E. Parry & Peggy Chatterton 

Thomas Gallery 

August 28 to October 16,1994 


The Museum is the grateful recipient of 
three gifts of scroll paintings collected by 
Dr. Marcus Jacobson, University of Utah 
Professor of Anatomy. The collection is 
the result of Dr. Jacobson's long 
professional involvement in China and 
reflects the expertise he developed as a 
connoisseur of modern Chinese and 
Japanese painters working within the 
traditional styles and subjects of their 
countries. The paintings exemplify the 
brilliant, quick and abstract brushwork for 
which classical Chinese and Japanese 
painters are renowned. Subjects include 
landscapes, wildlife, religious figures and 
scenes of domestic life. 

Detail, Monkey Swinging Down from a Vine, 
Gyosai Kawanabe (1831-1889), Japanese 
Ink on Paper, 40 1/2 x 16 1/2 in.. Gift of 
Dr. Marcus Jacobson, 1993.039.005. 



















Education 


ARTreach Brings Older 
Adults to the Museum 



(left to right) Mary Milligan, Carol Reese and Doris 
Frye discuss M Bob O" portrait on exhibit at St. Mark's 
Tower. 


Residents of St. Mark's Tower had an 
opportunity to compare portrait styles 
and mediums when they visited the Utah 
Museum of Fine Arts in August. 

ARTreach from the Museum, an arts 
appreciation program for residents in 
central Salt Lake City, sponsored the bus 
trip to bring the group to the Museum. 
This trip was planned by the Museum 
Educational Services department to 
augment an exhibition of portraits from 
the Museum collections now showing in 
the commons area of St. Mark’s Tower 
Residence. Framing and preparation costs 
for this outreach exhibition were 
supported by a grant from Salt Lake 
County (see the related photograph in this 
issue of the Museum Insider). 


Museum and Kimball Art 
Center Collaborate to 
Serve Students in Park 
City Schools 

The Museum and the Kimball Art Center 
in Park City have formed a partnership to 
enrich the curriculum of fourth grade 
students in Park City Schools. Ann 
Stewart, Associate Curator of Educational 
Services, describes the partnership, "This 
year students and teachers of McPolin 
Elementary School will visit the Museum 
to learn how artists use the elements of 
art. Museum docents will guide the 
students through the Museum and the 
special education exhibit. Visual 
Vocabulary, the Elements of Art. 

The Museum's education 
department will train volunteers from the 
Kimball Art Center to visit the McPolin 
classrooms to prepare students for their 
Museum tours. With a reproduction of 
Memento Mori , a Flemish still life by 
Vincent Laurenz Van der Vinne from the 
Museum collection, the classroom docents 
will demonstrate how an artist uses line, 
shape, color, texture, light and shadow to 
create an art work. Students delight in 
comparing the original oil painting in the 
Museum with the reproduction used in 
the classroom. Every participating 
student will receive the Museum 
publication. The Magic of Art, How Artists 
Use the Elements of Art, to prepare for the 
Museum tour. 


ARlYeach began in 1980 as a pilot 
project funded by the National 
Endowment for the Arts, which 
recognized the program as a national 
model of its kind in bringing the arts to a 
special constituency. Exhibits are placed 
in the commons area at St. Mark's Tower 
and educational programs are offered in 
conjunction with the exhibits. All older 
adults from the central city are invited to 
participate. 


Next year, the partnership hopes 
to expand to include fourth grade 
students and teachers in other Park City 
elementary schools. 









docents at work 



Cherry Wong addressing the 
Junior League Sustainers 
January 1995 


























Marge Wilson 





















Wilma Hooper 


















Let’s Print It: 

DCE Youth Institute Creative Art 
Workshop 

February 25 9:30 a.m. -12:30 p.m. 

The Department of Continuing Education at the 
University of Utah is sponsoring a class for fami¬ 
lies at the Museum of Fine Arts. Our own 
Associate Curator of Education, Ann Stewart, 
will teach this beginning look at printing and 
printing mediums. The class will be taught in 
conjunction with the exhibit “Ink, Paper, Metal, 
Wood” and will use these works as inspiration to 
experiment with a variety of materials to create 
an original print. Parents are encouraged to 
bring their children and participate in the learn¬ 
ing. Bring vegetables or objects found around 
the house to use for printing. For more informa¬ 
tion and class fees, call the Youth Institute at 
(801) 581-6984. 


New Assistant 
Curator of 
Education Joins 
Museum Staff 

Virginia Catherall has 
recently joined the 
Museum education 
staff at the Utah Museum of Fine Arts. Virginia 
has a Bachelor of Arts in Art History from 
Brigham Young University and a Master of Arts 
in Museum Studies with an emphasis on educa¬ 
tion from John F. Kennedy University. Her 
museum experience ranges from internships at 
a historical house museum in Oakland, 

California and the BYU Museum of Fine Arts to 
working at the Springville Museum of Art and the 
Children’s Museum of Utah. Her experience will 
enhance the great education staff here at the 
museum. Welcome Virginia. 



Elements of IMkR 

Teacher Workshop 

9:00 -12:00 June 12 -16,1995 

The Museum’s Educational Services is providing 
a series of workshops for teachers entitled “The 
Elements of Art”. The workshops will provide 
teachers or parents with the theoretical and 
practical materials to create an interactive, 
hands-on kit on the Elements of Art. The kit will 
introduce students to the visual arts and prepare 
them for a museum visit. These workshops are 
recommended to all educators who are interest¬ 
ed in preparing their students to be art and 
museum literate. For more information or to reg¬ 
ister call 581-3580. 

CHINESE 
NEW YEAR 

The education staff at the 
Museum is excited to be 
working with the Chinese 
community this year to cel¬ 
ebrate Chinese New Year. We are planning 
activities, performances, and treats to celebrate 
the Year of the Boar. This celebration is for the 
fourth grade classes in our PARTners Program. 
These children as well as the Chinese communi¬ 
ty will be participating. 

QUNQ Hay FAT CHoy I 

ft * ft It i 



Images and Words: 

A Collaborative Program for High Schools 

The Images and Words program was such a 
great success last year that we are doing it 
again this year. The program involves ninth 
grade English students at Highland High and 
explores how visual images communicate their 
message. We hope to publish another booklet 
of poems, essays, stories, and other literary writ¬ 
ings from the students inspired by paintings in 
the Museum. We are hoping to expand the pro¬ 
gram in the future to include more high schools. 








EARL JONES: PAINTINGS 

January 22 to March 12, 1995 



Ezjrl Jones’ unique style combines romanticism and real¬ 
ism in contemporary western paintings. His Utah land¬ 
scapes and figurative paintings convey a sense of nostal¬ 
gia and, at the same, time introduce contemporary 
issues. A catalogue entitled “Earl Jones: The Utah 
Museum of Fine Arts Collection” with essays by Robert 
Pack Browning and Will South will be available. All the 
paintings in the exhibit will be donated by the artist to the 
Utah Museum of Fine Arts. 

Earl Jones in his studio. Photo by Gibbs Smith 


Salt Lake High Schools’ 

Annual Exhibition 

April 2 to April 23, 1995 

This annual exhibition presents the work of stu¬ 
dents in the four Salt Lake City School District 
High Schools. All the students are enrolled in 
studio art classes in East High,'Highland High, 
West High, and Salt Lake Community High 
School. Every year the best works from these 
high schools are shown in the Museum. Come 
and see the future fine artists of Utah. 


Irangeles: Iranians in Los Angeles 

March 12 to April 2, 1995 

Following Iran’s Islamic revolution in 1979* hun¬ 
dreds of thousands of Iranians fled their home¬ 
land. For a great number, Los Angeles was their 
destination, and today more Iranians live there 
than anywhere else in the world outside of Iran. 
This photographic exhibition explores that exo¬ 
dus from Iran and Iranian presence in Southern 
California. While capturing the remarkable 
diversity of this immigrant community, Irangeles 
also confronts the sprawling metropolis that is 
increasingly influenced by its large ethnic and 
immigrant populations. 


Making a Good Impression: 

Ait Exhibition of Prints and 
Printmaking Tools 
January 29 - March 3, 1995 

The Museum’s Education Service presents an 
exhibition showing the materials and processes 
a printer uses. The exhibition is presented in 
conjunction with Robert Kleinschmidt, a profes¬ 
sor in the art department at the University of 
Utah. Many printing mediums are showcased; 
including relief, intaglio, planographic, stencil, 
and electrostatic. The exhibit displays many 
prints of different mediums from the museum’s 
permanent collection along with the tools used to 
create the art. This exhibit augments the exhibi¬ 
tion from Crown Point Press “Ink, Paper, Metal, 
Wood”.that will open in the Museum on 
February 5, 1995. 


Works by Marian Sicilians 

March 26 to May 7, 1995 

This exhibition presents the works of contempo¬ 
rary Los Angeles artist Marion Siciliano. Her 
large, colorful paintings are a visual feast of 
abstract line and form. Through the use of color, 
Marion Siciliano creates an expression of paint 
that conveys her own aesthetic style. Her works 
will be on exhibit until May 7, 1995. 
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Museum Hours: 

Monday through Friday 10:00 a.m. - 5:00 p.m. 

Saturday and Sunday 2:00 - 5:00 p.m. 

Museum admission is free. 

The Museum is located directly east of Rice Stadium and 
beside the Art and Architecture Center, 1530 East South 
Campus Drive. Please refer to the map. 

Visitor parking is free on weekends and is available in the 
Fine Arts parking lot, except for marked private permit 
spaces. Metered parking stalls are available on weekdays. 


The Museum Shop features selected gift items, for both 
children and adults, which relate to the Museum’s collection 
and special exhibitions. 

For further recorded information, call 581 -7332 


Please write or telephone us with your questions, comments or ideas. 

$ 

Utah Museum of Fine Arts, Educational Services 
101 Art and Architecture, University of Utah 
Salt Lake City, Utah 84112 (801) 581-3580/ FAX 585-5198 
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Ink, Paper, Metal, Wood: 


How to Recognize Contemporary Artists' Prints 

February 5 to March 12, 1995 

/ 

The Museum is presenting a new exhibition from Crown 
Point Press entitled Ink, Paper, Metal, Wood: How to 
Recognize Contemporary Artists' Prints. This exhibition 
focuses on the process as well as the product of fine art 
printing. Artwork printed from many mediums show the dif¬ 
ferent methods of printing including relief, intaglio, plano¬ 
graphic, stencil, and electrostatic. The exhibition contains 
prints from fifty-one contemporary artists such as Wayne 
Thiebaud, Richard Diebenkorn, Judy Pfaff, Al Held, Alex 
Katz, Brice Marden, Pat Steir, John Cage, Francesco 
Clemente, Jannis Dounellis, John Baldessari, Anish 
Kapoor, and Katsura Funakoshi. 




Wayne Thiebaud 
Eight Lipsticks, 1988 
Color Drypornt, 14” x 12” Ed. 60 
Printer: Lawrence Hamlin 

Although the exhibition emphasizes the intaglio print 
processes that artists use most often: etching, aquatint, and 
drypoint, all the different methods of printmaking are exam¬ 
ined. Many of the pieces also include examples of their 
working proofs to show the development of the artwork as 
well as the printing process. 

Chuck Close 
Keith’s Eye. 1971 

Mezzotint, 9-1/2” x 24”, unique working proof 
Printer: Kathan Brown 
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DIRECTORY TO UTAH’S CONGRESSIONAL DELEGATION: 1994-95 

PLEASE NOTE THAT THESE ADDRESSES MAY CHANGE IN JANUARY 1995. 

JAMES HANSEN (House, 1st district) 

2466 Rayburn, Washington DC 20515 
202-225-0453 (FAX: 202-225-5857) 

Laura Winward Kaloi: cultural affairs aide 

Peter Jenks, Utah district Director 
324 25th Street, Ogden UT 84401 
451-5822 (FAX: 621-7846) 

ENID GREENE-WALDHOLTZ (House, 2nd district) 
no DC office yet 

PO Box 11232, Salt Lake City, UT 84147-0232 
328-1994 (FAX: 328-196) 

WILLIAM ORTON (House, 3rd district) 

1122 Longworth, Washington DC 20515 
202-225-7751 (FAX: 202-226-7683) 

Joel Lawson: Cultural affairs aide 

Niles T. Elwood, Utah Staff Director 

51 South University Avenue, Suite 317, Provo UT 94601 

379-2500 (FAX: 379-2509) 

ROBERT BENNET (Senate) 

Dirksen B40-2, Washington DC 20510 
202-224-5444 (FAX: 202-224-6717) 

Winter Horton: cultural affairs aide 

Jan Bennet, Utah Cultural Liaison 

Suite 4225, 125 South State Street, SLC, UT 84111 

524-5933 (FAX: 524-5730) 

ORRIN HATCH (Senate) 

135 Russell, Washington DC 20510 
202-224-5251 (FAX: 202-224-6331) 

Kris Iverson: cultural affairs aide 

Rod Madsen, Utah Staff Director 

Suite 8402, 125 South State Street, SLC UT 84111 

524-4380 (FAX: 524-4379) 

PRESIDENT BILL CLINTON 

The White House, 1600 Pennsylvania Ave NW, Washington DC 20500 
202-456-1414 (FAX: 202-456-2461) 




UTAH MUSEUM OF FINE ARTS 
EDUCATIONAL SERVICES 
Schedule of Exhibitions 
Fall - Winter, 1994-95 


Temporary Exhibitions 


Ongoing Exhibitions 

from the Permanent Collections 


INK, PAPER, METAL, WOOD: 

How to Recognize Contemporary Artists’ Prints 
February 5 to March 12,1995 

A Collection of works from Crown Point Press showing 
contemporary prints and discussing the modern technique 
of various printing processes. 


Traditional Art of Africa, Oceania 
and the Americas 

Gallery 2 

The exhibition now includes objects from the Asmat of 
New Guinea, loaned from the Collection of Steven C. 
Chiaramonte. 


EARL JONES: PAINTINGS 
January 22 to March 12,1995 

Contemporary landscapes and figurative paintings by Earl 
Jones from the Museum’s collection. A catalog of the 
exhibit will be available. 


IRANGELES: IRANIANS IN LOS ANGELES 
March 12 to April 2,1995 

Photographs documenting Iranians in Los Angeles and 
addressing issues confronting this population including 
culture, assimilation, gender issues, and population 
issues. 


MARION SICILIANO: PAINTINGS 
March 26 to May 7,1995 

An exhibition of paintings by contemporary Los Angeles 
artist Marion Siciliano whose style is comprised of large, 
colorful abstract works. 


MAKING A GOOD IMPRESSION: 

An Exhibition of Prints and Printcnaking Tools 
January 29 to March 3,1995 

Different printing mediums and materials are identified and 
explained; including: relief, intaglio, planographic, stencil, 
and electrostatic. Examples of art from each of the meth¬ 
ods are shown as well as their various stages of comple¬ 
tion. 


SALT LAKE CITY HIGH SCHOOL EXHIBITION 
April 2 to April 23,1995 

Works of students enrolled in studio art classes in the four 
Salt Lake City High Schools. East High, Highland High, 
West High, and Salt Lake Community High School are 
represented. 


English Art Collection 

The LaReta Creer Madsen Kump Gallery 

An English country house setting, replete with furniture, 
decorative objects, tapestries and fine art reflecting the 
Elizabethan era. Highlights include paintings by 
Romney, Reynolds, Wheatley, Mortlake tapestries and 
pieces formerly a part of the William Randolph Hearst 
Collection. 

Dutch and Flemish Collection 

Gallery 11A 

The Val A. Browning Collection 
of 500 Years of European Masterworks 

The Helen Druke Shaw Gallery 

Asian Art 

Gallery 3 

American Collection 

The Herbert I. and Elsa Bamberger Michael Foundation 

French Collection- 17th and 18th Centuries 

Entrance Gallery 

Italian Renaissance Collection 
16th and 17th Centuries 

The William H. and Wilma T. Gibson Gallery 

Ancient Egyptian Collection: 

The Natacha Rambova Collection of Egyptian 
Antiquities 

Gallery 5 

Chinese Porcelain Collection: 

The Clift Collection of Chinese Porcelains 

The Bert G Clift Gallery 

















UTAH CULTURAL ALLIANCE 


December 5,1994 

CALL TO ACTION: CALL AND WRITE YOUR SENATORS AND CON- 

GRESSPERSONS! 

Now is the time to call and write Utah’s members of Congress to urge them to 
support continued federal funding of the cultural sector, including NEH, NEA, 
IMS, and CPB. They need to hear from their constituents to understand that 
this issue cannot be dismissed lightly, that we are greatly concerned about the 
threatened cuts to cultural agencies, and that Utah benefits directly from the 
relatively small but significant appropriations. 

A directory is attached. Please make calls to the Utah offices this month, and 
send letters to both the Utah offices and the Washington DC offices. 

A phone call is easy. You need only say that you hope the Senator or 
Congressperson will vote against cuts to NEH NEA IMS CPB, etc. The person 
who answers the phone will simply want to keep track of your response, and will 
not ask for a lengthy justification. 

Even a short letter can be very effective, and it is very important that those 
letters begin to pile up NOW. Here are a few points you might want to make. 

• Please do everything possible to prevent cuts to cultural programs in a 
FY 1995 rescission bill or as part of the “Contract With America.” 

The arts and humanities are important elements of our quality of life, and 
must continue to be available throughout the nation. 

• The arts and humanities yield clear economic benefits—support for the 
cultural sector does not come at the expense of economic development, but 
is essential to that development. 

• Each federal dollar for the cultural sector is matched many times over 
with local public and private support—federal funding is essential to 
stimulating this support. 

• Cuts to the cultural sector will have almost no impact on the federal 
budget—appropriations for the arts and humanities amount to only 1/100 of 
1 % of the federal budget. 

• “The arts and humanities play an important role in education, in 
intercultural understanding, and in presenting a strong image of American 
civilization to the world. 

• Mention at least one specific art or humanities program that happened in 
your community during the past year. 




UTAH MUSEUM OF FINE ARTS 
EDUCATIONAL SERVICES 

i Ongoing Programs, Resources and Services for Students and Educators 

For information on any of the items listed below, please call (801) 581-3580 


;<?■ Guided Group Tours 


Tours are given Tuesday - Friday at 9:30 and 
10:45 a.m., and are available by reservation only. 
Special requests may be accommodated with enough 
advance notice. Since we have such a high demand 
for tours, we request that you book your tour at least 1 - 
3 months in advance. The museum conducts tours for 
groups of all age levels. We ask school groups to 
bring one adult for every ten children, and we limit 
groups to 60 students at one time. Tours run between 
1/2-1 hour, depending upon the age group. 



° Self-Guided Tours 

To enable more groups to visit the Museum, 
we encourage teachers to create their own museum 
experiences when guided tours are unavailable. 
Teachers are welcome to guide their own groups and 
are asked to follow the guidelines listed below: 

1. Call for reservations for a self-guided tour 

2. Limit self-guided groups to 60 students. 

3. Bring 1 adult for every 10 students 

4. Plan self-guided tours for the afternoons 
(noon - 5 pm) 


° Self-Guided Tours & Activity Sheets for 
High School and College Students 


Schedule a self-guided tour of the museum 
for your high school or college students and we'll 
provide you with self-guided worksheets of the col¬ 
lections. The following self-guides are available: 


African Art 
Oceanic Art 

North American Indian Art 
Pre-Columbian Art 
Ancient Greek Art 
Italian Art , Renaissance 
French Art , 15th-18th 
Centuries 

Thinking About Art 
The Elements of Art 
Dutch and Flemish Art 
Chinese Art 


Egyptian Art 
English Decorative Arts 
English Painting 
American Art 
Abstraction 
Ceramics 

Jewelry in the Museum 
The Human Figure 
Architecture at the 
University of Utah 


Self-guided tour groups must make 
reservations with our office in order to prevent 
overcrowding in the Museum. Call us (581-3580)' 
to make a reservation or if you are interested in 
receiving any of these free self guide worksheets. 
Please photocopy for your students as necessary. 


• Travel Assistance for High School Groups 


Funding for bus transportation is available for 
high school classes wishing to tour the Utah Museum 
of Fine Arts. Teachers of humanities, fine arts, history, 
literature and languages will find the Museum tour 
applicable to their studies; however, high school teach¬ 
ers of any discipline may apply. There are limited tour 
times available, so requests for assistance will be filled 
in order of receipt. This program is made possible 
through the generous gift of an anonymous donor. 

High school teachers wishing to participate in 
this program should call Educational Services at 581 - 
3580 for more information and scheduling. 


o Teacher Resource Center (TRC) 


Objects from a variety of cultures such as 
Africa, Egypt, China and Mexico are available to 
teachers for two-week loan periods, for classroom or 
media center exhibits. Various art education and art 
history videos are also available to check out. For 
more details, a complete list or reservations, please 
contact Educational Services at 581-3580. 

Due to an increased demand for the TRC, 
we request that you make reservations for objects 
that you would like to check out. Walk-ins or 
same day requests cannot de accommodated. 


Education Programs are funded in part by the R. Harold Burton Foundation 










































Jan Clute, Lorna Kennedy, 
Jeri Holmes 


Howard Kempton, Barbara Braedon, 
Bonnie Mooney, Bernadette Brown 


Martha Stewart, Pat Faulkner, 
June Orme, Emmaruth Keyser 


Sally Steele, Helene Fairchild 
































Kathe Packard, Pat Weidner, 
Arita Sparks, Virginia Kalantzes 


Kris Hodson, Karin Brown, 
Virginia Catherall, Cherry Wong 


Stephen Goldsmith, Mary Tadje, 
Audrey Day, Elaine Call, 
Elizabeth Drinkaus 


Ann Stewart, Pat Boyd, 
Gladys Bader,Jean Grua, 
Ruth Rampton 































Diane Davis, Jean Bess, 
Virginia Johnson, Ruth Roby 
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Front: Elaine Call, Howard Kempton, 
Ann Stewart, June Orme 
Back: Arita Sparks, Pat Faulkner, 
Mala Bidwai 
























Kris Hodson, Lorna Kennedy, 
Mary Tadje, Pamela Stewart, 
Pamela Parrot 



Ettalue Nelson, Marge Powis, 
Elyse Hutton, Bernadette Brown 









Sally Steele, Elyse Hutton, 
Barbara Braedon, Helene Fairchild, 
Diane Davis, Frank Sanguinetti 





Pat Weidner, Barbara Howell, 
Arita Sparks, Ruth Rampton, 
Pat Faulkner, Mala Bidwai 

















Pamela Stewart, Pamela Parrot, 
Wilma Hooper, Ruth Kerr, 
Jean Grua 



Audrey Day, Martha Stewart, 
Kathe Packard, Gladys Bader 
Ettalue Nelson 


















cJhe Utah Museum of Fine Arts, University of Utah 
invites you and your family to a 
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Saturday, February 4, 1995 
1:00 to 4:00 p.m. 

Utah Museum of Fine Arts 
University of Utah Campus 



Lion Dance begins the festivities followed by a program of music and dance ! ! ! 

During the afternoon you will enjoy: 

~ Storytelling and New Year Arts Projects 
~ Calligraphy and Chop Stick Activities 
~ The Museum’s Collection of Chinese Art and Porcelain 
~ A Special Exhibit of New Year Objects 

The Celebration is free !! Show your New Year spirit- Dress up in your New 
Year or traditional Chinese clothes!! Children must be accompanied by an adult. 


Parking: The Musem is located east of Rice 
Stadium and beside the Art and Architecture 
Center. Please refer to the map. Visitor parking 
is free on weekends and is available in the Fine 
Arts parking lot, except for marked private 
permit spaces. 

Bus Service: Utah Transit Authority buses 
serve the Museum on 4th South ( South Campus 
Drive). For schedule information call 287-4636. 






























Lion Dance 





















































Voices of China Chorus 



















Chinese children from the 
LDS Institute Chinese 
School 



















K. C. Parara 

Highland Park Elementary School 
Making animal hats 


Lia Papadopoulos 






























Chopstick and Popcorn Activity 


Pamela Stewart making 
Chinese lamterns 















Huang Fong Ming 


Artist, Huang Fong Ming 
Ettalue Nelson 

















Cherry Wong assisting children 
with Chinese characters 













Ruth Feeny, Barbara Braedon, 
Jeri Holmes, Arita Sparks, 
Elyse Hutton, Lois Stevens 


Carole Elliott, Barbara Braedon, 
Helene Fairchild, Lorna Kennedy, 
Ruth Roby, Gwen Cannon 












June Orme 


Bernadette Brown, Ann Stewart, 
Jane (Zhenping Zhang) 


Robin Lee Roberts 











Robert Olpin 

































UTAH MUSEUM VOLUNTEER ASSOCIATION 
ANNUAL MEETING 
HANSEN PLANETARIUM 
MARCH 23, 1995 


Bernadette Brown, Ann Stewart, 
Kathie Zumbro, Jan Clute, 
Ruth Feeny 



Ruth Feeny, Kathie Zumbro, 
Billie Rich, June Orme 


Ruth Feeny, Jan Clute 












Ann Stewart 



Virginia Catherall, Elyse Hutton 












Virginia Catherall, 
Elizabeth Drinkaus, 

Ann Stewart, Bernadette Brown 






Bernadette Brown, Wendy Preston, 
Betsy Thornton 


Cherry Wong 
as 

Princess Ella 




Marge Powis 
as Daphne, wife of 
Medeas 














ANNUAL DOCENT RECRUITMENT TEA 
APRIL 20, 1995 


JOIN THE 
DOCENTS 
at the 

Museum 
f Fine Arts 


U ni versity 
of Utah 


Martha Stewart, Judi Alder, Melissa 
Shaughnesey, unknown, Wendy 
Preston, Sue Rothwell, Betsy 
Thornton, Pat Boyd, Arlene Johnson, 


Arlene Johnson, Elyse Hutton, 
Brigette Murdoch 











Thank you for your interest! The docents 
at the Utah Museum of Fine Arts play an 
integral role in public activities and daily 
operations of the Museum. Thousands of 
children and adults visit the Museum 
every year and without docents, we would 
not be able to provide them quality 
educational experiences. Our docents are 
committed to the museum and to 
educating the public about art. We invite 
you to join in an active and enthusiastic 
program! 


¥ The Utah Museum of Fine Arts, 
University of Utah 

The Utah Museum of Fine Arts is an 
important educational resource in Utah. 
The Museum was established in May of 
1951 and was located on the third floor of 
the Park Building on campus. The present 
building was constructed in 1970 in order 
to house an ever expanding collection. 

Our mission is to collect, exhibit, interpret, 
research and preserve a general collection 
of original art objects that represent 
principal art styles and periods of world 
cultures. In addition to over 15 changing 
exhibitions our permanent collection 
include works from France, England, 
Holland, the Americas, the United States, 
China, Ancient Greece and Rome, Egypt, 
Africa and Oceania. 



What is a Docent 



The word docent derives from the la tin 
word docere meaning to teach. Today, 
docent is the title for trained, professional 
volunteers who guide visitors of all ages to 
greater understanding and enjoyment of 
art and the Museum. 

¥ As a Utah Museum of Fine Arts' 

Docent Trainee you should be willing to : 

•Attend all docent training sessions. 
•Complete all reading and writing 
assignments. 

•Follow tours and complete observation 
reports. 

•Attend monthly docent meetings. 

As an Active Docent you should be 
prepared to: 

•Agree to a two year touring commitment, 

after initial year long training. 

•Meet the weekly touring commitment. 

(One morning per week) 

•Arrive promptly for tour assignments. 

•Attend lectures, training and workshops 

designed to increase your effectiveness as 
a docent. v 

•Attend monthly docent meetings. 
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Docent Training 

Docents in training meet every Monday 
and Thursday, September through May. 
During this time you will enjoy lectures by 
local scholars, artists and Museum staff 
members concerning art history, the 
Museum's collections, and touring 
techniques. 

★ Do I Need a Background in Art? 


All you need is enthusiasm and 
commitment. Our training and continuing 
education programs provide you with 
information on art history, the collections 
and how to be an effective docent. 


* Cost 

Cost for docent training is $75.00 which 
covers the cost of printed materials. 
(Scholarships are available for those in 
financial need). We also ask you to 
become a Museum member, so you may 
receive the quarterly newsletter and 
invitations to all of the exhibition 
openings. Memberships start as low as 
$20 a year and include a discount at the 
Museum's Gift Shop. 


For more information 

Call the Curator of Education at 581-3580. 
We offer a new docent training class every 
other year on odd calendar years. We look 
forward to hearing from you. 












Jean Grua, Virginia Kalantzes, 
Alice Cozakos, Cherry Wong, 
Elyse Hutton, Ettalue Nelson, 
June Orme, Marion Siciliano 


Pat Faulkner, Billie Rich, 
Jean Grua, Marian Siciliano 


EXHIBIT OF PAINTINGS 
MARION SICILIANO 
MARCH 24, 1995 
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Ila Jane Aldrich, Karin Brown, 
Damien Ramos 














Lorna Kennedy 


Ten Year Awards 
Kathie Zumbro, Cherry Wong, 
Pat Boyd 




1994-95 Graduates 
Jean Bess, Barbara Braedon, 
Elodie Payne, Pamela Parrot 
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Wednesday Team 

Front: Billie Rich, Sally Steele, 
Jeri Holmes, Arita Sparks, Rathe 
Packard, Marge Wilson 
Back: Kathie Zumbro, Elaine Call, 
Sue Rothwell, Lorna Kennedy 



Thursday Team 

Pat Boyd, Jean Grua, Jan Clute, 
Ettalue Nelson, Elizabeth Drinkaus, 
Barbara Ostler, Marge Powis, 
Ruth Feeny 











Friday Team 

Elyse Hutton, Pat Faulkner, 
Ruth Kerr, Martha Stewart, 
Jean Moseley, Cherry Wong 



Museum In The Classroom 
Front: Marge Powis, Madalyn Seaman, 
Elizabeth Drinkhaus, Kathie Zumbro, 
Billie Rich, Cherry Wong, Sue 
Rothwell 

Back: Martha Stewart, Karin Brown, 
Elaine Call, Kathe Packard 
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College Team 

Billie Rich, Jean Moseley, 
Helene Fairchild, 

Elizabeth Drinkaus, Barbara Ostler, 
Anne Dolowitz, Cherry Wong, 
Wilma Hooper, Jan Clute 


v 





Wft mm »U8«UTO Ot f ill* Srt8 


jBowut Council 
Annual Xuticftcoti 


CbutsSav. 4. « 

mUUoto Cm* Couutrv * 

®>alt Xafcc CUV* ****& 





AWARDS 

(Museum Docent Award jewelry created by 
Frances Garrett, artist and former docent) 


Ten-Year Awards 

Pat Boyd 
Lorna Kennedy 
Cherry Wong 
Kathie Zumbro 


Docent Class of 1994-95 
Tara Anderson 
Jean ft. Dess 
Barbara firaeden 
Virginia ^oh-nsen 
Howard Kempton 
Pamela Parrot 
Etodie Payne 
Pamela Stewart 


1994-1995 STEERING COMMITTEE 


CHAIR, Etyse Hutton 
1993-94 CHAIR, Kathie Zumbro 

1995-96 CHAIR, Marjorie Powis 
TUESDAY CHAIR, Barbara Howell 
WEDNESDAY CHAIR, Billie ftich 
THURSDAY CHAIR, ftuth Peeny 
FRIDAY CHAIR, Pat Faulkner 
COLLEGE TEAM CHAIR, Helene Fairchild and 

Jean Moseley 

HOSPITALITY CHAIR, ELaine Call 
HISTORIAN, Wilma Hooper 
UMVA REPRESENTATIVE, Ettalue Nelson 


1995-1996 STEERING COMMITTEE 

CHAIR, Marjorie Powis 
1994-95 CHAIR, Elyse Hutton 

1996-97 CHAIR, Billie ftich 
TUESDAY CHAIR, Karin Brown 
WEDNESDAY CHAIR, Mata Bidwai 
THURSDAY CHAIR, ftuth Feeny 
FRIDAY CHAIR, Kathryn Milter 
COLLEGE TEAM CHAIR, Wilma Hooper 
HOSPITALITY CHAIR, ELaine Call 
HISTORIAN, Wilma Hooper 
UMVA REPRESENTATIVE, Virgina Kalantzes 
and Anne Dolowitz 










Thank you to the Docent Council 

The staff of the educational services deportment would ti he to 
express our continuing appreciation for the dedication of our 
docents during 1994-95. As of *4pril 30 docents have provided 
182 tours for 8,506 elementary, junior high school , high school 
and college students and adults. The Museum in the Classroom 
docents took the museum to 4,599 students. This year our images 
and Words program for high schools included 501 students Jrom 
Highland High School, 96 students from Churchill junior High 
School and 48 poetry students Jrom Judge !Memorial High School, 
in addition, we have launched two new programs for high 
schools; one Jor Brighton High School jewelry students and a 
second on costume history and design Jor the Granite School 
District which not only broaden our outreach to our high school 
audience but expand our impact into other districts besides Salt 
Lake . The Diversity Committee provided 10 presentations to 299 
people Jrom such diverse groups as the Newcomers and La Raza. 

While these statistics demonstrate how you impact on the 
Museum’s educational services they do not demonstrate your 
ejjectiveness as ambassadors Jor the Museum. Each one of you is 
an outstanding example of the scholarship and excellence which 
the Museum represents. Thanh you all Jor being who you are and 
Jor sharing it with the JMuseum. 

Bernadette Brown, Curator of 'Educational Services 
Ann Stewart, Associate Curator of Educational Services 
Virginia Catheralt, Assistant Curator oj Educational Services 
Kristina Hodson , Office Assistant 

UTAH MUSEUM OF FINE ARTS 

E.F. Sanguinetti, Director 
Allison South, Assistant Director 
William Balken, Director of Development 
David Carroll, Registrar 
David Hardy, Gallery Superintendent 
Robin Lee Roberts, Manager, Museum Gift Shop 
Will South, Research Curator 
Thomas Southam, Curator of Exhibitions 
Tonya Todd, Administrative Assistant 











MUSEUM IN THE CLASSROOM VISIT 
SOUTH SUMMIT ELEMENTARY 
KAMAS, UTAH 
MAY 8, 1995 



Madalyn Seaman 



Cherry Wong 




























Sue Rothwell 





Elaine Call 


































































Jean Bess, Mary Garcia, 
Ruth Feeny, Jean Grua, 
Virginia Anderson 



Jan Clute, Ruth Roby, 
Elizabeth Drinkaus, Elyse Hutton, 
Kathie Zumbro, Pat Faulkner, 
Ettalue Nelson 


























Cherry Wong, Martha Stewart 

























































Ruth Roby, Jan Clute, 
Jean Moseley, Ruth Kerr 



Jean Bess, Virginia Catherall 
Billie Rich 




















Ann Stewart 

Marcia Saltz and daughter 






Judi Alder, Melissa Shaunghnesey, 
Virginia Catherall 


Arlene Johnson, unknown, 
Martha Stewart, Betsy Thornton, 
Pat Faulkner 















DOCENT SPRING LUNCHEON 
WILLOW CREEK COUNTRY CLUB 
MAY 4, 1995 






Elaine Call, Arita Sparks, 
Pat Faulkner 


Sally Steele, Elaine Call, 
Ruth Kerr 


Wilma Hooper 





































Bernadette Brown 



















Jan Clute, Wilma Hooper, 
Jean Grua 





























What's Up at UMFA? 


Images and Words: 

Highland High Writing Program 

The Utah Museum of Art is demonstrating that 
art can communicate on many levels. The edu¬ 
cators and docents of the Museum of Fine Arts 
have been working on interdisciplinary pro¬ 
grams with a number of high schools. Some of 
the more recent programs include the Images 
and Words program done in conjunction with 
Highland High School. This program, which is 
now in its second year, integrates the visual arts 
with writing. After a visit by our docents in 
their classrooms, all the 9th grade English class¬ 
es come to the museum for a tour and choose 
three works of art that inspire them. Then the 
students return to class and write an original 
piece of writing based on one of the art pieces 
they saw in the museum. The best written 
works are then chosen by the students and pub¬ 
lished by the Museum. A reception honoring 
these students will be held on May 30 when 
their work will be exhibited next to the paintings 
that inspired them. 


Adopt-a-School 

Glendale Intermediate School 

The Utah Museum of Fine Arts has adopted 
Glendale Intermediate School in Salt Lake City. 
We are working with the art teacher. Sue Tice, to 
augment the students' classroom experiences. 
Using the collection as inspiration for their -art, 
the students will create tiles for a hallway in 
their school. They have already visited us twice 
and received a special presentation on printmak¬ 
ing from University of Utah Art Professor Robert 
Kleinschmidt. 



Art Inspires Jewelry: 

Brighton High School Small Metals 
Program 

Aren't small metals just tiny coins? That's what 
we thought until we met with Lorin Thunell, the 
small metals teacher at Brighton High School. 

He wanted to involve his students in the 
Museum so we started a program based on our 
Images and Words program. Students in his 
jewelry and small metals classes were given a 
custom tour of the Museum's collections which 
concentrated on actual jewelry and representa¬ 
tions in paintings. The tour also focused on 
looking at works of art for ideas of texture, color 
and form. The manager of the Museum's Gift 
Shop gave a presentation on the demands of the 
market and strategies for creating marketable 
items. Mr. Thunell's students then created jew¬ 
elry that was inspired by works of art they saw 
at the Museum. An exhibition of the students' 
pieces together with their sketches and a video 
made by the teacher showing the creation 
process was held at the Museum. The best 
artists will be offered the opportunity to sell 
their pieces in the Museum's shop. A reception 
will be held in May for the students and their 
families. 

Fashion and the Museum 
Granite School District's Fashion Design 
Program 

In its effort to make the Museum's collections 
accessible to teachers and their students in ways 
that complement the curriculum, the Education 
Services staff will be working with the Granite 
School District which is piloting a program on 
fashion design for its high school students. 

Using not only the paintings, but the Museum's 
costume collection will add an aesthetic and 
practical component to the student's classroom 
experiences. 











For Teachers 


Suggestion for High School Teachers 

We are very excited about the many high schools 
that are coming to visit the Utah Museum of 
Fine Arts. If there is anything we can do to aug¬ 
ment your classes or assignments, please let 
Educational Services know. We are here to serve 
you. 

Also, if you would like to bring your classes to 
the Museum either on a docent guided tour, a 
self-guided tour, or to sketch, please call to make 
an appointment. Even if you send your classes 
here for an assignment on their own time, call us 
and we can give you times when the galleries 
won't be crowded with school children or other 
classes. This also gives us the opportunity to 
keep track of the number of students we are 
serving. Educational Services 581-3580 


Teaching Tolerance: Kits for Schools 

The Teaching Tolerance project of the Southern 
Poverty Law Center has begun distributing its 
second curriculum kit. The Shadow of Hate: a 
History of Intolerance in America, to schools across 
the nation. Fifty thousand copies of the video 
and text package are being produced and dis¬ 
tributed. They will be sent free to middle and 
high school principals and college history 
department chairs upon written request. Send 
requests to : 

Southern Poverty Law Center 

400 Washington Avenue 

Montgomery, AL 36104 
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Summer Art Workshop for Educators 

Lincoln Elementary 

July 21 and July 28, 8:30 a.m.-2:00 p.m. 

Come experience basic and advanced clay con¬ 
struction techniques with artist/educator, Joseph 
Germaine. Learn how to do safe and easy elec¬ 
tric kiln firing. Plus participate in the exciting 
art of Raku Glaze firing. The classes will be held 
at Lincoln Elementary, 1090 Roberta St. SLC. Art 
materials will be provided and the workshops 
are no charge but please bring a sack lunch. 

State Office of Education lane change credit 
available. Sponsored by the Springville Art 
Museum, with the State Wide Art Partnership, 
Lincoln Elementary and the Utah Museum of 
Fine Arts. For more Information call Elaine S. 
Harding at 578-8180. Space is limited, so please 
RSVP. 


Video Lending Library 

The Video Lending Library is now available to 
teachers through our Teacher Resource Center. 
The Videos can be checked out for up to two 
weeks with a $10 refundable deposit. Types of 
videos available include general art historical 
videos as well as videos on specific artists. Art 
production videos are also available. For more 
information or to request a list please call 
Educational Services, 581-3580. 


FREE transportation for High Schools 

Remember there is still funding for bus trans¬ 
portation for high school classes wishing to visit 
the Utah Museum of Fine Arts. There are limit¬ 
ed tour times available, so requests for assistance 
will be filled in order of receipt. This program is 
made possible through the generous gift of an 
anonymous donor. Please call Educational 
Services if you are interested in applying, 581- 
3580. 


Black Figure Neck Amphora 

In the name of the Antimenes 
Painter, Greek (ca. 510-500 B.C.) 
Ceramic 

Funds from the Friends of the Art 

Museum 

Acc. 1990.001.001 












Exhibits 



The Val A. Browning Collection 

Opening October 15,1995 

The University of Utah's Val A. Browning Collection will go on 
exhibit in October of 1995. This collection of masterpieces con¬ 
sists of works from the 15th to the 19th century including works 
by Brueghel the Younger, Corot, Vigee Le Brun, Boucher, 
Fragonard, and Gainsborough. This collection is a wonderful 
addition to the great treasures of Utah and should not be missed 


Marie Louise Elizabeth Vigee Le Brun, French (1755-1842), 
Portrait of the Young Countess Schouvalof (Elizabeth Vladmirovna), 
1797, oil on canvas, 33 x 27 3/4 in. The UMFA Val A. Browning 
Collection Acc. 1993,034.014 


Utah '95: Crafts, Photography and 
Works on Paper 

April 30 to June 11,1995 

This annual statewide competition is sponsored 
by the Utah Arts Council and contains works on 
paper, photographs and crafts from artists all 
over the state. It is juried this year by David 
Rubin, Curator of 20th Century Art at the 
Phoenix Museum of Art. 


Costumes 

August 6 to September 17,1995 

This exhibit shows a collection of costumes 
selected from the Museum's permanent collec¬ 
tion. Costumes from the end of the 19th century 
through the 20th century will be highlighted 
including a descriptive analysis discussing social 
and aesthetic consideration as well as the roles 
of women during each period selected. 


University of Utah Art Department 
Faculty 

May 14 to June 11,1995 

The annual exhibit showcases the diverse medi¬ 
ums and styles of the University of Utah Art 
Department Faculty. 


Making a Good Impression 

April 6-July 10,1995 

Educational Services winter exhibition can now 
be seen at the University Hospital. Making a 
Good Impression shows the materials and process¬ 
es a printer uses to make fine art prints. The 
show will be on exhibit until July 10 in the lobby 
of the University Hospital. 



The Bungalow Lifestyle and the Arts and Crafts Movement in the 
Intermountain West 

October 1 to December 12,1995 

Guest Curator Peter Goss will curate this exhibit which examines the architecture, furnish¬ 
ings and art objects from the Arts and Crafts Movement. A catalog will accompany the 
exhibition, with essays by Kenneth Trapp, Curator of Decorative Arts at the Oakland 
Museum of Art, and Dr. Peter Goss, Professor of Architectural History at the University of 
Utah. 
















UTAH MUSEUM OF FINE ARTS 
EDUCATIONAL SERVICES 
Schedule of Exhibitions 
Fall - Winter, 1994-95 



Temporary Exhibitions 


UTAH ‘95: CRAFTS, PHOTOGRAPHY AND 
WORKS ON PAPER 
April 30 - June 11,1995 

The annual statewide competition sponsored by the Utah 
Arts Council and juried by David Rubin, Curator of 20th 
Century Art at the Phoenix Museum of Art. 

UNIVERSITY OF UTAH ART DEPARTMENT 
FACULTY SHOW 
May 14-June 11,1995 

Paintings, prints, photographs and sculpture from the 
University of Utah Faculty. 

FOR PURPOSE AND PLEASURE: QUILTING 
TOGETHER IN NINETEENTH CENTURY 
AMERICA 

June 25 - September 10,1995 

19th century Quilts from around the country commemorating 
women working together. Curated by Guest Curator Sandi 
Fox. 

WASATCH MOUNTAIN QUILTERS 
June 25 - September 10,1995 

A collection of contemporary quilts by Utah quilt makers. 
Curated by Guest Curator Sandi Fox. 

COSTUMES 

August 6 - September 17,1995 

A collection of costumes from the Museum’s permanent col¬ 
lection, spanning a period from the end of the 19th century 
through the 20th century. 

THE BUNGALOW LIFESTYLE AND THE ARTS 
AND CRAFTS MOVEMENT IN THE * 

INTERMOUNTAIN WEST 
October 1 - December 12,1995 

An exhibition examining the architecture, furnishings and art 
objects from the Arts and Crafts Movement. Curated by 
Guest Curator Peter Goss. 

THE UTAH MUSEUM OF FINE ARTS VAL A. 
BROWNING COLLECTION 

Opening September 24,1995 

An exhibition of the Browning collection comprised of 39 
paintings. The collection contains a wide range of styles 
including Dance Around the Maypole ca. 1620-25 by Pieter 
Brueghel the Younger and Portrait of the Young Countess 
Schouvalof, 1797 by Marie Louise Elizabeth Vigee Le Brun. 


Ongoing Exhibitions 

from the Permanent Collections 

Traditional Art of Africa, Oceania 
and the Americas 

Gallery 2 

The exhibition now includes objects from the Asmat of 
New Guinea, loaned from the Collection of Steven C. 
Chiaramonte. 

English Art Collection 

The LaReta Creer Madsen Kump Gallery 

An English country house setting, replete with furniture, 
decorative objects, tapestries and fine art reflecting the 
Elizabethan era. Highlights include paintings by 
Romney, Reynolds, Wheatley, Mortlake tapestries and 
pieces formerly a part of the William Randolph Hearst 
Collection. 

Dutch and Flemish Collection 

Gallery 11A 

The Val A. Browning Collection 
of 500 Years of European Masterworks 

The Helen Druke Shaw Gallery 

Asian Art 

Gallery 3 

French Collection- 17th and 18th Centuries 

Entrance Gallery 

Italian Renaissance Collection 
16th and 17th Centuries 

The William H. and Wilma T. Gibson Gallery 

Ancient Egyptian Collection: 

The Natacha Rambova Collection of Egyptian 
Antiquities 

Gallery 5 

Chinese Porcelain Collection: 

The Clift Collection of Chinese Porcelains 

The Bert G Clift Gallery 



UTAH MUSEUM OF FINE ARTS 
EDUCATIONAL SERVICES 

Ongoing Programs, Resources and Services for Students and Educators 

For information on any of the items listed below, please call (801) 581-3580 



Tours are given Tuesday - Friday at 9:30 and 
10:45 a.m., and are available by reservation only. 
Special requests may be accommodated with enough 
advance notice. Since we have such a high demand 
for tours, we request that you book your tour at least 1- 
3 months in advance. The museum conducts tours for 
groups of all age levels. We ask school groups to 
bring one adult for every ten children, and we limit 
groups to 60 students at one time. Tours run between 
1/2-1 hour, depending upon the age group. 


| Self-Guided Tours 


To enable more groups to visit the Museum, 
we encourage teachers to create their own museum 
experiences when guided tours are unavailable. 
Teachers are welcome to guide their own groups and 
are asked to follow the guidelines listed below: 

1. Call for reservations for a self-guided tour 

2. Limit self-guided groups to 60 students. 

3. Bring 1 adult for every 10 students 

4. Plan self-guided tours for the afternoons 
(noon - 5 pm) 


p Self-Guided Tours & Activity Sheets for 
High School and College Students 

Schedule a self-guided tour of the museum 

for your high school or college students and we'll 
provide you with self-guided worksheets of the col¬ 
lections. The following self-guides are available: 

African Art 

English Decorative Arts 

Oceanic Art 

English Painting 

North American Indian Art 

American Art 

Pre-Columbian Art 

Abstraction 

Ancient Greek Art 

Ceramics 

Italian Art , Renaissance 

Jewelry in the Museum 

French Art , 15th-18th 

The Human Figure 

Centuries 

Architecture at the 

Thinking About Art 

University of Utah 

The Elements of Art 

Baroque Art 

Dutch and Flemish Art 

Medieval Art 

Chinese Art 

Power 

Egyptian Art 

Heroes and Adventure 


Self-guided tour groups must make 
reservations with our office in order to prevent 
overcrowding in the Museum. Call us (581-3580) 
to make a reservation or if you are interested in 
receiving any of these free self guide worksheets. 
Please photocopy for your students as necessary. 


• Travel Assistance for High School Groups 


Funding for bus transportation is available for 
high school classes wishing to tour the Utah Museum 
of Fine Arts. Teachers of humanities, fine arts, history, 
literature and languages will find the Museum tour 
applicable to their studies; however, high school teach¬ 
ers of any discipline may apply. There are limited tour 
times available, so requests for assistance will be filled 
in order of receipt. This program is made possible 
through the generous gift of an anonymous donor. 

High school teachers wishing to participate in 
this program should call Educational Services at 581- 
3580 for more information and scheduling. 


i o Teacher Resource Center (TRC) 

I;;,:;,;,;. ■ , 

Objects from a variety of cultures such as 
Africa, Egypt, China and Mexico are available to 
teachers for two-week loan periods, for classroom or 
media center exhibits. Various art education and art 
history videos are also available to check out. For 
more details, a complete list or reservations, please 
contact Educational Services at 581-3580. 

Due to an increased demand for the TRC, 
we request that you make reservations for objects 
that you would like to check out. Walk-ins or 
same dav requests cannot be accommodated. 


Education Programs are funded in part by the R. Harold Burton Foundation 
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Do You Want To Sketch? 

The Utah Museum of Fine Arts at the University 
of Utah welcomes classes and individuals who 
would like to sketch objects on display in the 
Museum galleries. Please help the Museum 
staff and security officers to insure the safety of 
artworks and create the least interruption for 
Museum programs by following these policies: 

1. Groups should schedule times for sketching 
to avoid conflicts with other tours or special 
programs in the galleries. 

2. Only "dry" media are allowed in the galleries: 
pencil, chalk, charcoal and pastels. The greasy 
media should be used with great care, as not to 
mark the velvet stands, walls or carpet. These 
grease marks cannot be removed easily without 
damaging the surface. 

A plastic drop cloth (trash bag) should be 
used to collect powdery chalk "fall-out" and 
pencil shavings. 

3. Please clean up all supplies and refuse when 
finished and remove them from the galleries. 

4. Artists may use chairs or stools from the 
cloak room, but must replace them when fin¬ 
ished. 

5. The display fixtures, such as pedestals and 

risers, must not be used to support drawing 
boards nor as seats. v 

6. Food, drinks and smoking are not allowed in 
the galleries. 

The Museum appreciates your cooperation. 
Artists who do not wish to follow these policies 
will be asked to leave by the Security Officer. 


M utations, 

Creations, and 
Transformations 

August 14 -18,10:00 -12:00 
Summer Youth Institute 
Classes: 

The Utah Museum of Fine 
Arts in conjunction with the 
Department of Continuing 
Education is presenting a 
series of summer 
classes for children 
age 9-11. The class 
entitled "Mutations, 
Creations, and 
Transformations" will 



Robert Arneson 

Breathless (Self-Portrait in Blue) 
Ceramic, Funds from the 
National Endowment for the 
Arts and Mrs. Paul Wattis 
Acc. 1976.060 


use art at the museum as inspiration to trans¬ 
form the children and their environment by cre¬ 
ating original artwork on their face, on their 
wall, and on their body. This five day course 
involves learning about theater make-up, mak¬ 
ing quilted pillows or power banners, and creat¬ 
ing original jewelry or T-shirts. For more infor¬ 
mation about course fees and times call the 
University of Utah Department of Continuing 
Education at 581-6984. 



Goli Mask 

Baule Tribe, Guinea Coast 
Wood and Pigment 
Funds from the Friends of 
the Art Museum 
Acc. 1982.001.002 
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npi e Utah Museum of Fine Arts 


Cordially invites You to attend a Museum Open 

House in honor of 

Brighton High School Small Metals Students 


Wednesday, May 24, 1995 7:00 p.m. 



njoy refreshments and view the students 
small metals creations and the art that 
inspired them. 










MASTERPIECES AND MINER-PIECES 
OPEN HOUSE FOR BRIGHTON HIGH SCHOOL 
STUDENTS AND PARENTS 
UTAH MUSEUM OF FINE ARTS 
MAY 27, 1995 


J 



Lorin Thunell 
Brighton High Teacher 
with parents 



Pat Faulkner 









































T he Utah Museum of Fine Arts and 
the Highland High English 
Department 


Cordially invites you to attend a Museum Open 

House in honor of 

Highland High School Ninth Grade Writing Students 


Tuesday, May 30,1995 7:00 p.m. 


E njoy refreshments and view the winning 

literary works displayed with the art which 
inspired them. 
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IMAGES AND WORDS OPEN HOUSE FOR 
HIGHLAND HIGH STUDENTS AND PARENTS 
UTAH MUSEUM OF FINE ARTS 
MAY 30, 1995 



January Gilligan, Melissa Schultz Melissa Schultz and parents 





Julie Blair, Heidi Lund 


Tom and Susan Southam 


























y 

mm 4 . 

HL V : 

I. > -'i 


Mary Larson, Rachel Ricks 


Steve Hayes 


Anne Dolowitz 
Marge and Chauncey Powis 


Marge Powis, Wilma Hooper 


































Elyse Hutton, Kris Hodson, 
Martha Stewart, Ruth Roby, 
Cherry Wong, Bernadette Brown, 
Ann Stewart, Anthony Rasmussen 




















Ruth Feeny, Jean Moseley, 
Barbara Howell, Pat Weidner, 
Martha Stewart, Mary Tadje, 
Virginia Catherall 



Barbara Howell, Martha Stewart, 
Karin Brown, Virginia Catherall, 
Emmaruth Keyser, 

Billie Rich, Anne Dolowitz, 
Ruth Roby, Elyse Hutton 












Sandy Harris, Billie Rich, 
Jean Moseley, Ettalue Nelson, 
Kathie Zumbro, Pat Faulkner, 
Ruth Roby 






Elizabeth Drinkaus, 
Ann Stewart, Marge Powis 





















Virginia Catherall, Martha Stewart, 
Elizabeth Drinkaus, Gladys Bader, 
Marge Powis 





LUNCHEON AT THE HOME OF 
RUTH FEENY 
TOUR OF THE 

ECCl.ES COMMUNITY CENTER 
OGDEN, UTAH 
MAY 11, 1995 


Elyse Hutton, Cherry Wong, 
Jan Clute, Helene Fairchild, 

Ila Jane Aldrich, Lee Ann Mayo, 
Ruth Kerr 
























Kris Hodson, Elaine Call 
Martha Stewart 


































DOCENT GRADUATING CLASS LUNCHEON 
HOME OF TARA ANDERSON 
JUNE 29, 1995 





Tara Anderson, Jean Bess, 
Elodie Payne, Barbara Braedon, 
Pamela Parrot, 

Virginia Johnson, Bernadette Brown 
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DOCENT TRAINING CLASS 
’FOR PURPOSE AND PLEASURE; 
QUILTING TOGETHER IN 19TH CENTURY 
AMERICA' 

JUNE 1995 


























QUILT COMMISSIONED BY 
UTAH MUSEUM OF FINE ARTS 
TO COMMEMORATE THE 
25TH ANNIVERSAY OF THE MUSEUM 
1970-1995 


















